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to others constitutes a form of plagiarism.

| have not allowed, nor will I in the future allow anyone to copy my work with the intention of

passing it off as their own work.
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Introduction

My name is Sifat Nusrat, at present | am studying at University of Liberal Arts (ULAB). | am a
student of Media Studies and Journalism and | am doing my major in Digital Film and Television
Production. It has always been my dream to contribute to the media industry. That is the main
reason | have chosen this as my career. Since higher secondary | am studying Arts so that | can
learn more about the subject which helped me a lot later while doing my graduation. | have always
wanted to become a world class filmmaker. At present, | am about to finish my graduation. So, |

have decided to do my master’s degree abroad.

University of Liberal Arts is one of the best in our country for Media Studies and Journalism.
Therefore, most of the requirements which are necessary for the admission are covered in our
undergraduate program. | have already done cinematography for a music video, also did reel for
up to three minutes and at this moment | am doing a documentary for one of my courses. As | am
a student of media studies it gave me more opportunity to work physically in the same field which
has benefitted me for this admission. | believe the American Film Institute will give me the

opportunity and help me to become a world class filmmaker which | have always dreamt of.



Self-reflection

Significant contributions to my overall academic development. Through this approach, | have
gained practical experience that has honed my skills and allowed me to apply theoretical
knowledge in real-life scenarios. As a result, 1 have acquired a comprehensive understanding of
the subject matter and acquired valuable insights into its practical applications. ULAB's practical-
based approach to learning has undoubtedly played a crucial role in enhancing my academic
growth and development.

| possess expertise and proficiency in my chosen field of work. Acquiring valuable problem-
solving skills. The courses provided me with a comprehensive understanding of overcoming
challenges and effectively resolving complex issues. Throughout my academic journey, | enhanced
my ability to tackle obstacles head-on and eventually gained proficient problem-solving expertise.
The rigorous academic curriculum of my university courses has immensely aided in enhancing my
skills and knowledge relevant to my present job. Notably, the specific courses | underwent in this
institution have played a crucial role in shaping me into a more adept and capable professional. |
am convinced that the education and training I received in my university have been instrumental
in my career advancement to date.

An individual who is considered to possess a superior moral, ethical, and intellectual character can
be referred to as being a “better person.” A total of 16 projects have been submitted herein, with

the courses encompassing a diverse array of project types.

The spectrum of creative endeavors encompassed within this context comprises a wide range of
modalities, including video art, empirical inquiry into data, application of mobile journalism
techniques, and the construction of blogs, among others. During my experience, | acquired a
plethora of novel knowledge.

My aptitudes in composing written works, cinematographic techniques, photographic expertise,

and editorial abilities, among others. Upon completing the aforementioned courses, my proficiency

and knowledge in the respective subject matters were notably augmented. The concept has

enhanced and progressed my ideation abilities, resulting in the advancement of my imaginative

cognition.

In terms of problem-solving, these projects have enhanced my cognitive abilities and innovative
6



output. Exploration of exercises designed for growth and progress. In conjunction with this
endeavor, | acquired proficiencies in the categories of news writing, news translation, and news
dissemination. Proficient in various areas, such as presenting, graphic designing, video editing,
blog creation, and research, which have enabled me to acquire a diverse set of skills. Preparedness

for the future industry.



Objectives

The objectives of the portfolio

To get better at being a professional.

To get better at writing, making videos, and creating things.
To become better at making plans for the future are.

To improve how you talk with others.

To become better at thinking carefully about things.



Project 1: MSJ 11102 Communication Research

Course Code and Name : MSJ 11102 Communication Research
Project Name : Research Proposal Child Marriage in Urban Area
Date of Submission : Summer 2018

Project Description

In Communication Research, a requirement was outlined to conceive of and undertake an
empirical investigation, posited as a tentative proposal, pertaining to a topic within the social
sciences domain. The aforementioned collaborative undertaking was appointed as the ultimate
academic task for the enrolled class. This sample proposal comprises a section for the narrowing
down of the topic, a well-defined research purpose, thoughtfully crafted research questions, a
rigorous and systematic literature review, and a meticulously designed research methodology. The
current study aimed to investigate the prevalence and underlying factors of child marriage within

urban localities.

Project Justification

The persistence of the practice of arranging child marriages is observed in both rural areas and
urban slums. The onset of puberty is commonly perceived as an emblematic manifestation of the
attainment of maturity and is correspondingly associated with the aptitude for matrimony in
various societies. Notwithstanding its illegality, the practice of the bride's family providing dowry
payments to the groom's family remains pervasive. The ascending trend of dowry can be observed

through the pervasiveness of dowry-associated customs.
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1. Introduction

Bangladesh’s socio-cultural environment contains pervasive gender discrimination, so girls and
women face many obstacles to their development. Girls are often considered financial burdens on
their families, and from birth, they receive less investment in their health, care and education; with
the advent of puberty, differences in how adolescent girls and boys are treated become much more
pronounced. Adolescence is not viewed as a distinct phase of life; instead, the onset of physical
maturity is seen as an abrupt shift from childhood to adulthood. At puberty, girls’ mobility is often
restricted, which limits their access to livelihood, learning and recreational and social activities.
Bangladesh’s child marriage and adolescent motherhood rates are among the highest in the world.
Maternal mortality rates also remain incredibly high. Poor maternal health results from early
marriage, women’s malnutrition, a lack of access to and use of medical services and a lack of
knowledge and information. Most women give birth without a skilled attendant. Women’s
mobility is greatly limited in the home, and their decision-making power is often restricted. For
instance, about 48 per cent of Bangladeshi women say that their husbands alone make decisions
about their health. In comparison, 35 per cent say that their husbands make decisions regarding
visits to family and friends (“Social Welfare Projects,” n.d.)

Violence against women is another major impediment to women’s development. (Age Group, n.d.)

2. Background of the Study

Child marriage does not only happen in rural areas. Nowadays, it's also a familiar and significant
problem in urban areas. Last few years, many schoolgirls are get married. Arranging child
marriages remains common, especially in rural areas and urban slums, where many families
believe puberty's onset signifies readiness for marriage. Although the practice is illegal, it is
common for the bride’s family to pay a dowry to the groom's family. There is evidence that the

practice of dowry is becoming more common. (Srivastava et al., 2021)
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In one study, women aged 46-60 reported that dowry was practically non-existent when they
married, while 46% of women aged 15-25 reported having to pay dowry. (Economic Shocks and

the Age of Marriage in Sub-Saharan Africa and India, n.d.)

3. Research Question
Is Child Marriage decreasing, or are we not getting any information because no case was filed??

If yes, then why are we not getting any information??

4. Literature Review

4.1 Child Marriage

While the practice of child marriage has decreased in Bangladesh over the last 30 years, it remains
common in rural areas and urban slums, especially among the poor. The legal age of marriage is
18 for girls. However, three-quarters of women aged 20-49 were married before age 18(UNICEF
and BBS, Multiple Indicator Cluster Survey (MICS) 2006, Bangladesh 2007). Arranging child
marriages remains common, especially in rural areas and urban slums, where many families
believe puberty's onset signifies readiness for marriage. Although the practice is illegal, it is
common for the bride’s family to pay a dowry to the groom's family. There is evidence that the
practice of dowry is becoming more common. (Srivastava et al., 2021)

In one study, women aged 46-60 reported that dowry was practically non-existent when they
married, while 46% of women aged 15-25 reported that they had to pay a dowry (World Bank,
Whispers to Voices: Gender and Social Transformation in Bangladesh, March 2008). Dowry
paying is more common in poorer sections of society and reinforces poverty because it often
renders families destitute. Despite the cost of dowry, more impoverished families consider early
marriage financially beneficial. Dowry generally increases as girls become older and more
expensive. Early marriage also relieves families of caring for their daughters because they live
with their husband’s families once married. But early marriage threatens girls’ education, mobility,
health and safety. A child bride usually drops out of school and begins full-time work in the home
of her husband’s parents, where she often lacks bargaining power and may be reduced to the status
of a bonded labourer. Adolescent brides are often much younger than their husbands since men

are not considered ready to marry until they have some financial independence. This reduces
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marriage equality, negatively affects girls' life chances, and increases the probability that they will
be widowed. In a strictly patriarchal society like Bangladesh, being without a male protector and

provider can render women vulnerable to abuse and isolation from the community.

4.2 Motherhood

Bangladesh’s maternal mortality ratio is one of the highest in the region. Government figures
estimate that there are 320 maternal deaths per 100,000 live births (National Institute of Population
and Research Training, Bangladesh Maternal Health and Maternal Mortality

Survey (BMMS) 2001, Dhaka 2003.). However, the UN estimates we place the rate as high as 570
deaths per 100,000 live births (UNICEF, State of the World’s Children, November 2009). The
prevalence of unattended home births, high births to adolescent girls, and malnourishment are the
main contributors to the high maternal mortality rate. A woman’s lifetime risk of dying in
pregnancy or childbirth is one in 51, compared to one in 47,600 in Ireland (the best performer)
(ibid). (James, n.d.) About 12,000 women die yearly from pregnancy or childbirth complications
(Government of Bangladesh, Millennium Development Goals: Bangladesh Progress Report 2008).
Bangladesh also has one of the world’s highest rates of adolescent motherhood. One in three
women starts childbearing before age 20(National Institute of Population Research and Training
(NIPORT), Bangladesh Demographic and Health Survey 2007, March 2009).

While the number of births to adolescent mothers has reduced by almost one quarter in the past 18
years, the pace of decline is languid, and teenage motherhood remains common in rural areas
(Sample Vital Registration System 2008). Young motherhood is associated with several risks, such
as higher maternal mortality rates, pregnancy complications and low birthweight babies.
Patriarchal norms and structures make it difficult for women, particularly younger women, to
refuse sex or insist on using birth control. They are thus exposed to premature pregnancy and
sexually transmitted infections. Maternal health and mortality are linked to women’s low
household status and restricted mobility. Many women are denied the freedom to seek help at a
hospital or health centre because their husbands or husband’s family make the decisions about
their health care. Despite an increase in health facilities nationally, 85 per cent of deliveries still
occur at home (UNICEF, State of the World’s Children, special edition, November 2009). Less
than a quarter of births are attended by skilled health personnel (UNICEF and BBS, Multiple
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Indicator Cluster Survey (MICS) 2009, Bangladesh 2010) (some women use skilled birth
attendants at home). The coverage of antenatal care among pregnant women is low; only 21 per
cent have four antenatal care visits, as recommended by WHO. (National Institute of Population
Research and Training (NIPORT), Bangladesh Demographic and Health Survey 2007, March
2009)

4.3 Violence against Women

Domestic violence is a pervasive problem in Bangladesh and presents a considerable threat to the
security of girls and women. In a 2007 research study, more than half of ever-married women aged
15-49 reported that they had experienced some form of physical and sexual violence from their
husbands. One quarter had experienced it in the past year (National Institute of Population
Research and Training (NIPORT), Bangladesh Demographic and Health Survey 2007, March
2009). Additionally, more than one-third of both men and women believe that men are justified in
beating their wives in specific circumstances, such as arguing (ibid). The practice of dowry, lower
age at marriage, and poverty are all associated with women’s higher likelihood of experiencing
and condoning violence (World Bank, Whispers to Voices: Gender and Social Transformation in
Bangladesh, 2007). Adolescent girls are often victims of ‘eve teasing’ or sexual harassment and
are unprepared to face such a situation. In one of its most extreme forms, violence against women
takes the form of acid attacks. Although legislation exists to prevent acid attacks, enforcement
remains weak. Since May 1999, there have been almost 3000 reported cases of acid throwing, the
vast majority against girls and women; however, many issues remain unreported. (Acid Survivors
Foundation, Bangladesh) Sadly, suicide is also common among girls aged between 14 and 17. The
Bangladesh Health and Injury Survey reported that more than 2200 children, including about 1500
girls, committed suicide in 2004

4.4 Education
Education is the key to addressing entrenched discrimination and violence against women.
Research suggests that the presence of more educated children in the household and community is
a restraint on violence against women (World Bank, Whispers to Voices: Gender and Social
Transformation in Bangladesh, 2007). In addition, educated girls tend to delay marriage, are more
likely to seek help during childbirth and are more likely to give birth to healthy babies who will
14



survive and grow into adulthood. Bangladesh has made immense gains in girls’ education, such
that girls now outnumber boys in primary and secondary schooling (Government of Bangladesh,
Millennium Development Goals, Bangladesh Progress Report, 2008). However, net attendance
rates in secondary education are still meagre, at only 53 per cent for girls and 46 per cent for boys.
(UNICEF and BBS, Multiple Indicator Cluster Survey (MICS) 2009, Bangladesh 2010) There are
only six girls for every ten boys in tertiary education, well below the Millennium Development
Goal target of full equality (ibid). Older women typically received much less education than men
their age. According to the Bangladesh Bureau of Statistics, 63 per cent of men over 15 are literate,
compared with 55 per cent of women (Bangladesh Bureau of Statistics, Report on Sample Vital

Registration System, 2008).

4.5 Violence
A rapid assessment of 675 commercially sexually exploited children and adolescents conducted in
2008 found that the number of trafficked women and children rescued has increased (from 93
persons in 2007 to 190 in 2008), while rehabilitation efforts are also growing (from 104 in 2007
to 207 in 2008) (UNICEF and INCIDIN, Rapid Assessment: Commercial Sexual Exploitation of
Children and Adolescents in Bangladesh, 2008). This highlight is increasing social awareness of
trafficking and sexual exploitation of women in Bangladesh. National Helpline Centre Success for

Violence against Women and Children.

1. Tania gets Relief from Early Child Marriage.

June 20 2012

Tania is the daughter of Md. Talib Ali. She lives at Shagata upizila in Gaibandha. Tania is a student
in class six. Due to poverty, her father arranged marriage on June 20 2012, at about 7:00 pm. A
person from that area call to the National Helpline Center for Violence against Women and
Children and sought help to protect child marriage. Within the short duration, the officer of the
helpline centre informs the issue to Upazilla Women Affairs officer to investigate the raising issue
and take the initiative in this regard. The helpline centre officer also announces the OC, Upazilla
Nirbahi Officer, and Addl. Police Super about this. Add. Police Super took it seriously and assured
them of taking the initiative immediately. After that, the Upazillla woman affairs officer, OC, UP

Chairmen, and the school's Headmaster went to Tania’s house and took a form from Tania and her
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father. In this way, Tania gets relief from child marriage. (National Helpline Centre for Violence
against Women and Children (2012).

2. Helpline Protected a Child's Life

July 19, 2012

Shafin is a primary school student in a class nursery in Dhaka. Shaft's grandfather called the
National helpline centre on 19/07/2012 at 11.30 am and informed us that an unknown person
threatened him to kill the child when they left the school. He wants to know what they should do
at that moment. At first, the officer of the Helpline centre talks with the school's admin section and
ensures his studentship. Then the helpline centre called the director and the principal of that
institution. After being confirmed Helpline Centre finally called the Officer in charge (OC) of that
Thana, and then OC sent the Police force to give security to Shafin. Thus because of calling the
National Helpline centre, Shafin and his grandfather reached their home safely. (National Helpline

Centre for Violence against Women and Children (2012).

3. Helpline Safe School Girl from Blackmailing

July 25, 2012

A schoolgirl, Tuli, went to the studio to take a photo with her three friends at Taragang Upazilla
in Rangpur. The studio's proprietor threatens her that he will make this photo of pornography and
spread this picture to the internet and mobile phone. Then the victim called the National Helpline
Centre and complained about this issue. She also said that if we do not take any action within 24
hours, she will commit suicide. Then helpline centre contacts the concerned UNO, UWAO, OC
etc. The UNO asked the OC to rescue that picture. Finally, OC went to that studio and invited the
proprietor. He (the proprietor) begs pardon and promises he will never do it again, and he returns
the complete soft and hard copies of the picture. Police took another official action. (National

Helpline Centre for Violence against Women and Children (2012).

4. A Ten Years Old Girl Named Shopna was rescued
September 26, 2012
One person from “Nagorik Uddyok”, a non-government organization, informed National Helpline

Centre that a few days ago, a person took a loan with interest from a landlord. Shopna’s father
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failed to return that money to the landlord, so he abducted Shopna (10 years old) and confined her
for the last 16 days. That was against the law of child rights. Shopna’s father prayed for help at the
helpline centre. After hearing the description, the officer of the helpline centre discussed this matter
with the police officer of Savar. Then the OC sent the police force and rescued Shopna. Thus
Shopna was rescued with the help of the national helpline centre. (National Helpline Centre for
Violence against Women and Children (2012).

5. Rescued Porn Pictures

September 30 2012

A girl named Chadni lives in Karimganj Upazilla under Kishorgonj District. A boy used to tease
her and one day abducted her and took some nude pictures. After that, he threatens her that if she
does not marry him, he will spread all the images on the internet. On September 30, 2012, Chadni’s
brother informed this incident to the helpline centre. After getting the news, the officer of the
helpline centre verified the information and took the initiative to save Chandni. At first, the
helpline centre officer informed the UWAO and requested she take the industry. As it was a
sensitive issue officer also announced it to UNO, the Chairman of that village. They contact with
OC of Karimgonj Police station. After that, he sent Sl to the spot. On September 30, 2012, at 10:30
PM, the Chairman informed that they got the pictures of Chadni and destroyed them. They also
ensured that these pictures would not be posted on the Internet. On October 01, 2012, UWAO said
they took the necessary steps and said that now chadni is safe. (National Helpline Centre for
Violence against Women and Children (2012).

6. Prevent the Second Marriage of the Husband

October 10 2012

On 10/10/2012 neighbour of the victim from Nilfamari, Joldhaka Thana, informed National
Helpline Centre that a man named Mozibul would get married without his first wife's permission.
His wife’s name is Sultana. She belongs to a Hindu Family. After marriage, she changed her
religion. Now Mozibul will bring another wife without his first wife’s consent. After getting this
information, the officer of the Helpline centre informed UWAO, UNO, and OC. They verify the
news and make sure that they will take proper initiatives. On October 11, 2012, the Chairman of

that village said they stopped the marriage and sent his first wife back home. (National Helpline
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Centre for Violence against Women and Children (2012).

7. Justice to Parveen

October 14 2012

Perveen is a day laborer. She is 30 years old. She discussed her problem with the officer of the
helpline centre over the phone on October 14. She lives in Narayangonj, Thana Rupgonj. Her
neighbour is named Monir (35 years old). They both wanted to cook in the same kitchen, so they
were engaged in a quarrel. At one stage Monir beaten Parveen. The officer of the helpline centre
discussed this matter with Ward Counselor and requested to take proper initiatives. On 16th
October Ward Counselor said to the helpline centre that the news was authentic. Then they called
for a Salish. Parveen got justice by in Salish. Then 21st October, Parveen informed the helpline
centre that she got justice and thanked the helpline centre. (National Helpline Centre for Violence
against Women and Children (2012).

8. Dulali Gets Relief from Early Child Carriage

November 13, 2012

On 12/11/2012, Mahbubur Rahman from Kurigram (Thana- Roumari) called the Helpline centre
and gave information about early marriage. Bride — Dulali, Age-11, Thana- Roumari, Dis-
Kurigram. She is studying in class 5, and her wedding date is November 16 2012. After getting
the news officer of the helpline centre informed UNO, UWAO, the social service officer and
officer in charge of the police station, the chairman and the ward Member. They investigated the
news and ensured to help to prevent this. On that day, UWAO informed that they stopped that
wedding successfully. (National Helpline Centre for Violence against Women and Children
(2012).

9. Helpline Rescue a Housewife
November 22, 2012
The victim’s mother called the National Helpline Centre and complained that her daughter Shapla
was physically tortured by her husband in Dhaka. She informs that husband of her daughter
confined her in a room. Then the officer of the National Helpline centre contacted OC with

concern, and he told OC of the exact police station immediately. OC of that police station sent the
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police force, and they rescued her. They also ensured getting the proper legal support. Thus
Helpline saved women. (National Helpline Centre for Violence against Women and Children
(2012).

10. Sabina Akter Gets Relief from Early Child Marriage.

December 20 2012

Sabina Akter is lives in Muradnogor, Comilla. Sabina is a student in class seven. Her father
arranged marriage for her on December 21 2012. Neighbours of her village call the National
Helpline Centre for Violence against Women and Children and seek help to stop child marriage.
Within a short duration, the officer of the helpline centre informs the issue to Upazilla Women
Affairs officer to investigate the matter and take the initiative in this regard. The helpline centre
officer also told the Officer in charge and Chairman to take the necessary enterprise. The officer
of the helpline centre informed the Upazilla Women Affairs officer and requested her to take it
seriously. After that Upazillla women's affairs officer went to Sabina’s house and took a sign in a
statement from Sabina and her father; in this way, Sabina gets relief from early child marriage.
(National Helpline Centre for Violence against Women and Children (2012).

11. Prevent the Second Marriage of the Father
January 14 2013
Fatema Yasmin Bristy lives in Chandpur, Thana- Shah rasti, called National Helpline Centre and
informed her that her father would get married without her mother’s consent. The officer of a
helpline centre reported this news to Upazilla Women Affairs Officer over the phone. Then she
ensured she would take the necessary action to stop the marriage. UWAO said they stopped
Bristy’s father’s second wedding on the same day. (National Helpline Centre for Violence against

Women and Children (2013).

12. Helpline Safe Housewife
April 02 2013
John's father called the National Helpline Centre and complained that her daughter's husband
physically tortured his daughter at Nangolkot Upazila in Comilla. He informs that his son-in-law

confined her after torturing them. Then the National Helpline Centre officer contacted OC with
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concern, and he sent the police force to rescue the victim. Finally, the police took her to Comilla

Hospital and ensured proper legal support. Thus Helpline Centre saved a housewife.

13. Shanaz Parvin was protected from Early Marriage and Suicide
May 14, 2013
On 14/05/2013, Shahnaz Parveen from Potuakhali (sub-dis-Golachipa) called the national helpline
centre and said that her family had fixed her wedding, and she was not ready for that and confined
her in a room. Shahnaz also said that she would commit suicide if this marriage were held. She is
studying in class 7. She is 13 years old. After getting the news officer of the helpline centre
informed this to the one-stop crisis cell in Potuakhali and Upazilla Women Affairs Officer. They

went to the victim’s house, rescued her, and took a sign in a statement from her parents.

14. Helpline Centre Rescued Aleya

August 29 2013

Ismat Ara Perveen is a student at the college of Pabna. She was fall in love with a deceiver and
married him. After six months, she found the reality of that man and gave him a divorce. She left
that house and started to live in her father’s house. She continues her study again. On August 29,
she was going for her final year viva, and at that time, her husband and some other people tried to
abduct her but failed because she was inside the college. Aleya informed her aunt. Her aunt told
the National Helpline Centre of this and requested to rescue Aleya. After that, this news was
announced to OC, ASP, and SP. In the afternoon, ASP informed that they rescued Aleya and
arrested her Husband. Aleya’s aunt was grateful to the Helpline Centre. (National Helpline Centre
for Violence against Women and Children (2013). Multisectoral Programme on Violence Against
Women. Retrieved from National Helpline Centre for Violence against Women and Children

15. Rescued a Woman who was confined for Dowry
October 24, 2013
Rupom from Chuadanga informed the helpline centre that her in-laws tortured her relative because
of dowry. Her name is Niva. Her father wanted her daughter back and went to that house to bring
her daughter. But he was beaten, and they confined his daughter. Her father wanted help from the

national helpline centre. Then the helpline centre officer contacted the District Women Affairs
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Officer and OC of that police station. Then Victim’s father went to her daughter’s in-law’s house
and rescued her with the help of the ward commissioner. The helpline centre contacted the victim’s
family again and requested that they get the helpline centre if they needed any support regarding
this issue. (National Helpline Centre for Violence against Women and Children (2013).
Multisectoral Programme on Violence Against Women. Retrieved from National Helpline Centre

for Violence against Women and Children

16. Khadiza Got Rid of Child Marriage

December 09, 2013

An informer called to National helpline centre and informed that child marriage would be held on
December 09, 2013, at 4.00 pm. The victim’s name is Khadija. Her address is Upazillla: Kalapara.
District: Barisal. Knowing the news officer of the National Helpline Centre called the local
Upazilla Women's affairs officer, Officer in charge (OC) and Local UP Chairman. They went there
within a short time & stopped child marriage. The parents of Khadija also provided written
commitments that they would make wedding arrangements for their daughter when her age is 18
or more. Thus Khadija got rid of child marriage. (National Helpline Centre for Violence against
Women and Children (2013). ((National Helpline Centre for Violence against Women and
Children, n.d.)

17. Research Methodology
For conducting the research, we will use Purposive sampling. We will complete the study in parts.
The first part of the research will be achieved through interviews with (Family persons, victims,
Senior citizens, Students, and Teachers). These interviews will provide a clear understanding of
the current situation of Child Marriage, and we will all know why these problems occur.
Discussions will not contain only limited questions. ((ITECH2305 Analysing sthe Modern (2020-
20) Assignment 2, n.d.)
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A questionnaire survey will be conducted with the participation of Girls' Schools/Colleges. This

survey will also be undertaken with those part of Victims who is a student. This survey will give

us data about the publicity and current situation of Child Marriage.

Dec
19-31

SI. | Activities Oct Oct Nov Nov Dec
04-20 | 21-31 |01-15 16-30 | 01-18

Interview and survey ( Family

1 person, victim, Senior citizen,
Students, Teacher)

2 Preparing the coding sheets

3 rting, synthesizing and theorizing
the data

4 Data Analysis

5 Writing the first draft

6 Revision

7 Submission and Defense
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Learning and Outcome (Self-Reflection)

| have acquired the skill of developing a well-structured strategy for studying a specific subject
through my learning process. This has made it possible for me to experiment with various research
techniques, which has improved my learning outcomes. | have also gotten better at successfully
conducting research, which has helped me come up with educated thoughts and insights. By
sharing my work and collaborating with group members, I have also strengthened my collaboration
skills, which has enabled me to get fresh insights and ideas. Overall, my educational career has
given me excellent knowledge and abilities that | can use in both my academic and professional

lives.
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Project 2: MSJ 11211 Mass Communication

Course Code and Name : MSJ 11211 Mass Communication
Project Name : Mask Making
Date of Submission : Spring 2019

Project Description

A group of students from the University have been involved in a project to build a mask
based on the CI Theme, “Broken Window Theory”. According to the idea of criminology,
the presence of crime, antisocial behavior, and civil disturbance in a city's physical
environment may serve as a breeding ground for other criminal activity. The problems we
see now pose a severe risk for the future. Before they escalate into national crises, we

need to pinpoint the root causes and take action.

Project Justification

There are many causes of road accidents, like competition with one another, risky
overtaking, nobody obeying the traffic rules and regulations, driving, sleepy mood,
driving on the wrong side, and not following the line. The main problem is if anyone

breaks the rules, we also follow if.

25



Project produced under this course:

QLLAB

7

“empw  BANGLADESH

Rratom =iteor romort

p{ 1VHIEIT 40 ALISHIAIND

[\,

o

Course Name: Mass Communication

Course Code: MSJ-11211 Report: Mask-Making Project Title: Unseen

Submitted to:
Mahmudun Nabi
Senior Lecturer
Media Studies & Journalism Department
University of Liberal Arts Bangladesh (ULAB)

Submitted by:
Sifat Nusrat
181012048

Rakkim Mansur
181012066

26



2.1 Mask Exhibition at the Bangladesh Shilpakala Academy.

Background of the Theme:

The Broken Windows Theory postulates that the neglect of any problematic issues in a specific
context has a significant impact on individuals' perceptions of the state of affairs and is conducive
to the emergence of additional problems.

The fundamental premise underlying the notion is that the maxim “prevention is better than cure”
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is rendered into a theoretical construct suitable for scholarly discourse. An occurrence of disruption
may prompt individuals to render judgment upon it, disregard it, and, to a certain degree, entice
others to pursue a similar course. Provided that the aforementioned act is not promptly suppressed
and prohibited, it will inevitably disseminate, potentially leading to its normalization and an
escalation of criminal activity within society. Consequently, in any given sector of operation, the
presence of a seemingly insignificant issue or imperfection- referred to as a “broken window”
within the context of the situation- can serve as a catalyst for a series of ensuing broken windows

unless it is proactively addressed and remedied.

The Message

Our approach to incorporating this theory within the framework of Curriculum Integration does
not seek to overtly showcase the impact - either positive or negative - of its application. Instead,
our aim was to disseminate a succinct proclamation that our heedlessness has evolved into a
significant obstacle, rendering the broken windows theory ineffective in its execution within the
social milieu. The current societal trend of readily accepting the detrimental effects of harm is
resulting in an ongoing state of devastation.

It is postulated that by identifying and mitigating the actual interference, or the noise associated
with the components of communication, it may be possible to devise and implement effective

strategies for informing the general populace about broken windows policing methods.

Layout

Initially, the fabrication process involved the application of multiple layers to the facial aspect of
the mask, in order to achieve an optimal level of uniformity, and subsequently, a sleek and polished
exterior texture. After affixing it to the blackboard as a means of stabilization, we erected a
comprehensive schematic diagram illustrating our conceptualized vision. It was determined that
the implementation of an abstract painted background, complemented by an amalgamation of
symbolic print-outs laced with accompanying messages, as well as photographs of tangible
occurrences and posters would be efficacious. The decision was made to maintain the pristine and
unadorned visage of the mask, whilst incorporating a diverse range of chromatic shades including
but not limited to variants of blue, white, yellow, and red within the abstract painted design. The

inclusion of mossy grass on the mask was deemed pivotal in the dissemination of the intended
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message as well as for ornamental purposes; hence, we opted to implement it.

Exhibition

The exposition was hosted at the Bangladesh Shilpakala Academy, a venerated venue renowned
for accommodating major exhibitions. “To prime for the exhibition, our art was installed one day
prior to the designated showcase.” The subsequent day, we observed that it had been situated in a
strategic location. At the conclusion of proceedings, each participant's name and corresponding
caption were affixed to the right margin of the board. Upon the onset of the exhibition, there was
a notable influx of attendees. Our mask received positive appraisals from the visitors in attendance.
During the occasion of our exhibition, interviews were conducted with both guests and faculty
members, with a specific emphasis on the perceptions and insights of the younger demographic.
Given their perceived status as the foundation of the national fabric, we sought the insights of
individuals in this category with regard to the message featured on our face masks. In particular,
we solicited their recommendations to inform our decision-making process. It was imperative that
we ascertain the comprehensibility of the message imparted. The attendees responded
affirmatively that there is a clear comprehension of our thematic framework. The efforts
undertaken were acknowledged with appreciation. The parties reached a concurrence with the
perspectives espoused by us. Additionally, a discourse and an interactive segment consisting of
inquiries and responses were being conducted within the auditorium. Subsequently, a
comprehensive evaluation was conducted to scrutinize the entirety of the artistic products
generated by the undergraduate students of the University of Liberal Arts Bangladesh (ULAB).

All individuals exhibited exceptional qualities.

Realization:

In conclusion, it can be stated that our experience with the mask making project was a thoroughly
enriching and fulfilling one. The acquisition of knowledge and the provision of societal
contributions were both accomplished during the course of our endeavors. Undoubtedly, the
experience was quite remarkable. Despite the rigorous efforts required to complete all tasks until
the end, we found immense pleasure in carrying out the same. The successful completion of the

project has conferred a sense of elation upon us.
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Learning and Outcome (Self-Reflection)
| have developed an essential skill set during my learning process that has allowed me to produce

work using a variety of mediums, including paint, drawing, and sculpting. | now see how art can
be a powerful medium for conveying ideas. Additionally, I have learned how to create masks,
which calls for both artistic and technical abilities. By effectively communicating my views and
ideas with others, | have also honed my communication abilities, which has enabled me to get
fresh insights and viewpoints. | can now express myself creatively and communicate effectively,

which are abilities that I can use in many different facets of my life.
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Project 3: MSJ 11213 Principals of Public Relation

Course Code and Name : MSJ 11213 Principals of Public Relations
Project Name : Poster
Date of Submission : Summer 2019

Project Description

The Social Norms Theory posits that social norms represent a fundamental concept in
the field of sociology with notable implications. The norms in question preside over the
codification of right and wrong within societies, thereby delineating the categorization of
conduct that is considered to be morally and ethically appropriate. Individuals hold robust
convictions pertaining to social norms, and those who transgress them occasionally

encounter societal ostracism or alienation.

Project Justification

Women face rights’ violation everywhere and every day. However, regardless of all the
progress that women have achieved, sexism and harassment still make an appearance both
in the streets and workplace. But | think women have the right to live up to their own
ideology. | want to change the perception of the society how they are thinking about this

matter and raise awareness through our project this is why I chose this subject.
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Why did I choose this subject and how it is related with the theme?

My topic in this project is “Women’s problems in the present society”.

Women are present in almost every field of human activities: Health, education, domestic life,
career, human rights. Partially or completely, these problems exist in every corner of the world.
Millions of women face these challenges every day.

Patriarchal societies force women into little boxes and restrict their opportunities. Moreover, this
topic is quite complicated and it is related to many other challenge’s women have to fight against.
Undervalued interests and ideas are one of the main women’s problems in the present society
women confront every single day. There are about 80 states worldwide where progress on girls’
education has halted. The wage gap, no work after marriage, domestic violence and harassment
makes the image more horrible.

At larger extent, women face rights’ violation everywhere and every day. However, regardless all
the progress that women has been achieved, sexism and harassment still make an appearance both
in the streets and workplace.

But I think women have the rights to live up to their own ideology. | want to change the perception
of the society how they are thinking about this matter and raise awareness through our project this

is why | chose this subject.

My Role in this project:

In this project | worked alongside with my team member. | did the research part for the team and
portrait the model of the present women of the society. Throughout this research I came to know
how horrible and terrible challenges are women facing in their daily life and tried to present it
through our poster.

As | was researching, one of my room-mate shared me her incident how she faced sexism on her
job interview. The HR quoted “As you are married so in near future you will have baby which can
be a factor for this job. So, I think you should reconsider the position”. Later they hired a male
candidate for that position while she was more qualified for the position. And in another incident
on of my friend was harassed in the bus and later she told me about the occurrence as well as how
nobody came for to help also blamed her for dressing sense.

In my research | tried to find every aspect how women are facing the difficulties in our societies
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to live an equal life. My research helped the team to create an understandable poster for all the
audience.

After completing my research, | helped my groupmate with the ideas on taking picture for our
group project and | portrait as the victim. We tried to make our poster expressive and bold that

audience can relate and understand the scenario to raise awareness.

Principles of PR that we use in this project:
We applied R.A.C.E process for making this project. This is the best theory that actually helped

us to create our awareness poster campaign.

The R.A.C.E process stands for,
R= Research

A= Action

C= Communication

E= Evaluation

Research: Through research we collect all the information and analyzed it systematically and
delivered to our audiences that they can understand and make their best choices about the
information.

Action: To achieve the research goal we needed to take the action. After the research we get to
know what is the best decision we need to take to do things right.

Communication: helped us to deliver the message to the concerned audience. It helps to fulfilled
the aim of the project.

Evaluation: This is the part which helped us to evaluate the whole project. By this we were able
to analyze what did and did not work in the research, action and communication process in our PR

project.

We did not face any issues in our project by implying this theory and this process worked perfectly

for our scenario.
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STOP IT!

WHY AREN'T WE
SHAMING OFFENDERS
INSTEAD OF BLAMING VICTIMS?

Women's right to their choice of clothes, habits, jobs and
lifestyle does not justify crimes committed against them.
A woman's right to choose to do what they wish to do should
not be taboo just because they go against social norms.
Victim shaming should certainly be taboo.

Don't be an idiot. Stand up for what is right.

3.1 Poster Exhibition at Shilpokola Academy
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Learning and Outcome (Self-Reflection)

I was introduced to the RACE concept along my educational journey, and it gave me a thorough
understanding of the core ideas of liberty, justice, and the rule of law. | now have a solid foundation
of information that | can use in many other areas of my life thanks to this. Additionally, | have
learned that | have intrinsic qualities like leadership and organization that can be developed and
refined via practice and experience. Overall, my educational experience has given me priceless
knowledge and abilities that | can use in both my personal and professional life, allowing me to

develop into a more successful and productive person.
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Project 4: MSJ 11203 Communication and Technology

Course Code and Name :MSJ 11203 Communication and Technology
Project Name : Blog (available on: https://sifatnusrat.blogspot.com/)
Date of Submission - Fall 2019

Project Description:

As a requisite of this course, it is incumbent upon us to construct a blog post site with the
purpose of showcasing our writing abilities through the creation and publication of blog
entries. A blog post website was established wherein an original blog composition was
produced. The present discourse aims to explicate the utility of blog writing as a tool for
activism and to differentiate its unique features from other modes of activism examined

in this course.

Project Justification:

As a mandatory component of this course, it is incumbent upon us to construct a website
dedicated to blog post creation, thereby enabling us to publish articles of our own. The
present author established a website dedicated to publishing blogs and personally
authored a blog entry. The present discourse aims to explicate the potential of blog writing
as a tool for activism, specifically highlighting its distinguishing features from other forms

of online communication observed within the ambit of this course.
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Project produced under this course:
Blog Link: https://sifatnusrat.blogspot.com/

Does Individuals behavior change if they are being watched?

People often behave differently because they know they are being watched it calls The Hawthorne
effect. It can affect all sorts of behaviors such as dietary habits, or hygiene practices because these
have considerable opportunity for prompt modification. Also, if a chain smoker realized he is
under watch his smoking rate will be lower so sometimes people act positively when they are under
watch. It is a human nature that we often try to show our better side to the other. In an example, a
study of hand- washing among medical staff found that when they knew they were being watched,
the percentage were 55% greater than when they were not being watched (Eckmanns, 2006).

Being watched all the time has negative impact as well, it can put an additional pressure on the
individual. Like in an office employee are under surveillance all the time so it pushes them to work
harder but in a long run it can lead to anxiety. It can change the way people think and act, causing
them to avoid writing or talking about sensitive subjects also discussions that are necessary for the

functioning of a free society

My first day at ULAB

o

4.1. ULAB Campus A

The place where my University life started
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4.2. Honorable Faculty
Faculty was giving his valuable speech

4.3. Campus Auditorium

Where from | came to know about my future goals
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My first day at university was a day I will never forget. It was sunshine and bright day! | woke up
early and | spent a lot of time on chosen what | wanted to wear. This day happened the first of
February, 2018.

I was really nervous because | didn't know any person so | took my mother with me. Together we
went through the gates and looking for the auditorium where the meeting of new students started.
We sat down and started to wait. When the meeting started, we and others in the auditorium
carefully listening. At the end of the presentation the chancellor had a word, he said a lot of warm
and kind words. After that we went to the room where | saw of students from my faculty. | tried
to find my classroom but I didn't know how. | was lost and | had to ask one person the way to go
to there. Finally, | came in the classroom. All my classmates were quiet, nobody talked. The
teacher arrived and started the class, at the beginning we introduced ourselves. All students seem
to be interesting and friendly.

The first day at the university was very exciting and full of memories. Every time when | remember

about this it brings nostalgic emotions.
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Learning and Outcome (Self-Reflection)

| have greatly improved my writing abilities thanks to my learning experience, where | have
learned how to blog successfully. By examining many viewpoints and ideas, | have also improved
my ability to think critically and make wise decisions. In addition, | have learned useful techniques
for writing and running a blog that I may use in many different facets of my life. Overall, my
learning experience has improved my writing, thinking, and decision-making skills, giving me a

solid basis for both my personal and professional success.
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Project 5: MSJ 11201 English for Media

Course Code and Name : MSJ 11201 English for Media
Project Name : Hard News (English)
Date of Submission . August 26", 2019

Project Description
This was a feature-based interview. | have interviewed Raka Noshin Nower, Director, Applebox
Film. | also took another interview of a female rickshaw puller. Life on the wheel of the

autorickshaw.

Project Justification
It is hypothesized that the dissemination of news and programming of this nature has the potential
to stimulate nascent filmmakers, fostering their creative ingenuity and ultimately yielding a

collection of high-quality, internationally acclaimed films.
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An interview with,
Raka Noshin Nower

Directorz, Applebox Films

Interview Number 1

Sifat Nusrat (SN): How are you?

Raka Noshin Nower (RNN): I am very fine.

(SN): Let’s start with your student life. So, what about your student life?

(RNN): I studied in Holly Cross School and college. After completing my HSC from Holly Cross,
| started doing engineering at Ahsanullah university of Science and Technology. | was in the
department of Electrical and Electronics Engineering. After completing my engineering, | started
my journey with Applebox Films. | started my journey as a casting assistant but I had to work in
other department like costume, art etc. | have to work over all in every department. So, | was like
an intern there. At that time, I made a short film on behalf of my friend for his thesis. | shot that
with a 60D. When | show the film at my office, | had a promotion. I join the directorial team as an
Assistant Director (AD). From then started my journey with directorial team. On January 2017 |
started giving direction. My first project was a TVC of Sun silk. After that | had done a lot of work
for different agencies. | made different AV, TVC. | have a habit of editing videos. | edited my
friend’s birthday video, travel video, funny video of friends or many mores and uploaded that on
internet. From then my friends started knowing me as a media person as | do different type of film
related things and at a time, | started my journey as a director. | am with apple box for 8 years and
since 2 and half years | am giving direction independently but with the banner of Applebox.
(SN): We know you have an educational background on Engineering. Then why did you switch to
media?

(RNN): I always wanted to doing my graduation on engineering because my mother wants me and
my brother study engineering. So, | gave her the engineering degree and she gave me the
independence to choose anything that | like. 1 came to applebox through my friend Rafi who
worked in applebox and continuing.

(SN): Now a days many of young generation doing their study in film and media, what do you
want to say about that?

(RNN): It’s a very positive side. There are many things to tell about this. They are very lucky to
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have the opportunity to study about film and media and hope they will do much better than us
because we did not get the chance. They can learn a lot, the have the opportunity where we did not
have the textual knowledge. So, they must have to utilize the chance.

(SN): Are you giving direction only for television commercial?

(RNN): At present | am giving direction for TVC, OVC and documentaries. In future want to make
music videos and after that want to make film.

(SN): In our country we are making big budget TVCs but no one is willing to invest for films. So,
do you think different companies should come forward to invest in film?

(RNN): If the brand doesn’t find any possibility of their benefit, they will never invest for your
film. But if we can make the authority understand that, they will get benefits from the film, they
will must invest or one should have to finance for his own film.

(SN): What is the present situation of Bangladeshi Media?

(RNN): What type of situation?

(SN): Can we say Bangladeshi media established?

(RNN): Of course, Bangladeshi Media is doing really well. A lot of production is taking place so
it feels really good for me.

(SN): Do you think girls should come forward in direction?

(RNN): Of course, they should. As an example, you can see Chownika Choudhury is doing
remarkable job.

(SN): What to do you think about Indian investor is investing in our films?

(RNN): They are not actually investing in our films for the betterment of our industry. All they are
doing is making money of us by using our local talents.

(SN): Do you think our films are up to mark for international market?

(RNN): No, they are not but I hope if we can utilize our resources and get enough financial support,
then definitely we can do better in international market. As films like Television, Oggatonama and
Komola Rocket.

(SN): Can you provide any ideas where you think we really need to work on?

(RNN): Firstly, our knowledge about the films need to be accurate. As you can see our artists and
directors are not that much qualified on their fields and off-course our equipment’s need to upgrade
for the quality work.

(SN): When we can expect to see you in films and what sort of films you have interest in making?
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(RNN): IN SHA ALLAH very soon. | am actually planning to make an independent film.

(SN): Best of luck. Now tell us something out of the box. As | know you are a travel freak person.
Which one is your favorite place?

(RNN): It’s Nepal even it was my first travel outside of country.

(SN): Can you share a memorable experience from the trip?

(RNN): That was The Himalaya when | saw the first glimpse. It was breathtaking. | love
everything about Nepal and | started doing travel video since then.

(SN): Thank so much for your valuable time.

(RNN): My pleasure dear.

Interview Number 2:

Life on the wheel of the autorickshaw

Saleha, a diving autorickshaw driving she shared with us about her life:
Sifat Nusrat (SN): How are you?

Saleha Begum (SB): Alhamdulillah I am doing good. What about you?
(SN): I am also well. So, how many years have you run this autorickshaw?
(SB): It’s been four years.

(SN): Have you driving any other vehicles before?

(SB): Before, I used to drive van.

(SN): Why did you choose this profession?

(SB): It’s an act. At least I don’t beg.

(SN) Do you face problem in this profession?

(SB): People talk behind my back but I don’t listen to them.

(SN): How many family members you have?

(SB): My mom, my two kids and me.

(SN): What does your husband do?

(SB): I don’t have a husband, I’'m divorced.

(SN): What does your son do? Why he is not looking after you?

(SB): He is still a kid and | want them to go to school.

(SN): That is a wise decision. Have you learned to drive this vehicle yourself or have you learned
it professionally?
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(SB): I learned to do this myself.

(SN): Do you have a desire to drive a bus or a private car or CNG in the future?

(SB): yes of course.

(SN): Don’t you find this profession challenging?

(SB): It is a challenging profession but I choose to do so and | am very happy with this.

(SN): What did you buy for Eid?

(SB): I did not buy anything for me. | bought for the rest of the family.

(SN): You can still get married, are you planning to do so?

(SB): How many times | will be married? | have been married for two times. All my concern is
now raising my kids and give them a better life.

(SN): Yes, I can understand that. Once you had no place to live, now, you have your own house,
tell me something about it?

(SB): I used to drive a van, | saved money from that income then brought this autorickshaw. Now
by the grace of Allah my income is better than before. From this income | made this residence and
planning to buy a refrigerator.

(SN): Good luck to you. I heard you don’t take any fare from the children. Is it true?

(SB): Yes, I don’t. Where from they will get the money. My son also goes to school so I understand
from that money they can have their tiffin.

(SN): You are a good human being. Thank you so much for your time.

(SB): Same to you
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Learning and Outcome (Self-Reflection)

| have gained great communication skills throughout my learning process because to the course's
emphasis on interviewing and report writing. | have learned important lessons in conducting
interviews and effectively expressing thoughts and information in English. My ability to produce
reports and deliver them to instructors has also improved my organization and verbosity in both
my writing and presentations. Overall, my learning experience has improved my communication
skills and given me the knowledge and abilities needed to be successful in a variety of personal

and professional contexts.
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Project: 6 MSJ 11214 Convergence Communication 1

Course Code and Name : MSJ 11214 Convergence Communication 1
Project Name : Performance Art Obstacle of being
Date of Submission : Summer 2018

Project Description

The theme of our group work was Obstacles of Being. We choose this according to our Curriculum
Integration theme, the Social Norms Theory. In this case being represent the normal human, who
can choose to do whatever he or she wants and on the other hand obstacles are those things that
blocks the way to do so. Social norms are the kind of things what inhibit our spirit to doing some
good works as it is unusual to them. We choose this theme to show how our daily life is obstacle

by the social norms such as politics, taboo, fear, depression and so on.

Project Justification

We did a performance art as a group work. | think it was the best way to express our message
according to our project theme, Obstacles of Being. We shared our thought with the course
coordinator to improvise our work. Our instructor suggested us to do a performance art as it goes
with our theme perfectly. In the act we wanted to show how every human is facing the obstacle in
their daily life. All of our group member played a role in the act. One of us played the role of the
character of a being and six others played the obstacles such as local politics, schooling system,
superstition, conservativeness, and dogmatism. The last member played the role of the society
where we tried to present how society is observing every of the norms but still ignoring them rather

than helping the victim.
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The Curriculum Integration theme of University of Liberal Arts Bangladesh’ (ULAB) summer
2019 semester was the Social Norms Theory. In my opinion, this theory aims to understand the
environment and interpersonal influences in order to change behavior, which can be more effective
than a focus on the individual to change behavior. Social norms can be both positive and negative.
Social norms theory posits that individual behavior is influenced by oftentimes incorrect
perceptions of how other members of our social groups think act. These misperceptions extend to
a broad array of attitudes and behaviors, including alcohol and drug use, risky sexual behavior,

sexual assault, homophobia, depression, body shaming and prejudices.

The theme of our group work was Obstacles of Being. We choose this according to our Curriculum
Integration theme, the Social Norms Theory. In this case being represent the normal human, who
can choose to do whatever he or she wants and on the other hand obstacles are those things that
blocks the way to do so. Social norms are the kind of things what inhibit our spirit to doing some
good works as it is unusual to them. We choose this theme to show how our daily life is obstacle
by the social norms such as politics, taboo, fear, depression and so on.

We did a performance art as a group work. | think it was the best way to express our message
according to our project theme, Obstacles of Being. We shared our thought with the course
coordinator to improvise our work. Our instructor suggested us to do a performance art as it goes
with our theme perfectly. In the act we wanted to show how every human is facing the obstacle in
their daily life. All of our group member played a role in the act. One of us played the role of the
character of a being and six others played the obstacles such as local politics, schooling system,
superstition, conservativeness, dogmatism. The last member played the role of the society where
we tried to present how society is observing every of the norms but still ignoring them rather than
helping the victim. In our act we placed the being in the center where he or she were surrounded
by the obstacles. Later on, one by one every obstacle came to the being to show how a being is not
on his or her own to do whatever they will to do. As an example, we tied the hands of the being
with chains to show the primary restriction of a human being then wiped the lipstick from being’s
lip to show that she or he is not allowed to do whatever she or he wants and finally we tied the legs

with chain and put a black mask on face to cover it which symbolized he or she is completely
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restricted with all the norms now.

Once we finalized the concept of our theme, we introduced each of the characters to our group
members which we played later. We organized and planned out each of the act before performing
in the exhibition. We made the list of the materials which we used during the performance. We
made the budget to measure the whole project cost. In the act we used red t-shirts which
symbolized the obstacle we also used locks and chains to tie hands and legs of the being. To cover
the face, we used a black mask and we also used placards, paper boards, make up box as our
materials. We had to arrange rehearsal for the act as we were doing a performance art. So, we
selected a room as per our need for the rehearsal. We had to make few changes throw the rehearsal
like, before there was no black mask in the layout which we added later. We improvise some of
the things with the help of our coordinator like tie up the hand and legs of the being. It was tough
to maintain time with the class ongoing but this helped us a lot to understand the concept which

helped us on the final act. All of our group member was so supportive and so was our instructor.

\

6.1. Buying Costume
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6.3 Photos taken during the production process
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6.5. Photos taken during our production process.

54



6.6. Photos taken during our production process.

We exhibited our performance at Bangladesh Shilpakala Academy on September 07, 2019. The
gallery was suitable for our performance. We performed our act in the middle of the gallery. The
main light was focused to our central character. There were audiences from different cultures such
as students, guardians, teachers, activists, thespian as Tropa Majumder was the chief guest of the
program. If we get chance, we will definitely act our performance on street to express our message

towards different cultures of people.

I tried to interview the audiences from different backgrounds to get to know their opinions as there
were various types of people such as teacher, student, guardian and mass people. | choose them
because each of them had different moral views and their perception of understanding was so
different from each other. My first question was to them if they can relate with these obstacles in
their life. Surprisingly every one of them has faced these obstacles in their life and stated me “We
are facing this similar kind of problem in our life everyday and trying to solve it our own way”
and then they thanked us to pick such a topic to talk about. In other question I asked them did they
get the message properly through our act. Most of the answer was “We understand what you tried
to present but the ending of the act could be clearer as you finished the performance too quickly.
As a result, it might be hard for some of the audience to get the message properly.
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The realization that | have received from our performance is as it was our first-time experience in
such a platform and in front of different types of audience, we were bit nervous and ended our
performance quickly. Though some of the audiences whom | interviewed acquaint that they got
our message because of the placards and the props we choose to use on our act helped the audiences
to understand the real message of our theme. If we get the chance to do this performance again,

we will be able to make it more understandable and communicative to the audiences.

In conclusion, for me the whole project was a great experience and it was a good opportunity to
part of a a good team who helped me through the whole process as it was my first time to do this
kind of work. This program helped me to develop my communication skill and to create new way
to communicate. It helped me to take new challenges and | learned how to face the obstacles and
how easy to solve them if we can keep patience. | appreciate the initiative of ULAB to introduce
us the theory to organize curriculum integration program in every semester along with a new

theory.
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Learning and Outcome (Self-Reflection)

| have gained a thorough understanding of a variety of art genres, such as performance art and
installation art. By experimenting with new methods and concepts, | have also improved my
creative abilities and am now better able to express myself through a variety of media. In addition,
studying numerous art forms has given me invaluable intellectual insight that has improved my
appreciation of and comprehension of the complexity of art in all of its forms. Overall, my
education has deepened my grasp of the arts and given me useful knowledge and expertise that |

can use in many other facets of my life.
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Project 7 : MSJ 11202 Bangla for Media

Course Code and Name : MSJ 11202 Bangla for Media
Project Name : Hard News (Bangla) #RCe a3 (F1-315e11 (796
Date of Submission : Summer 2019

Project Description

Before this course | took another course which was English in media where | wrote
English news articles. Now in this course | was assigned to write news in Bangla. So, |
learned how to write in Bangla news. My topic was to cover a Club Day which turned

into a co-curricular fest.

Project Justification

During the Summer 2019 Term, the Co-Curriculum Office of the University of Liberal
Arts Bangladesh (ULAB) organized an event known as Club Day. This task necessitated
composing a news article depicting an upcoming occurrence or seminar to be conducted
within the premises of University of Liberal Arts Bangladesh (ULAB). Due to the
considerable magnitude of the event, | reported on the club day festivities and produced

the corresponding news coverage.
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Learning and Outcome (Self-Reflection)

I have substantially improved my writing abilities because to this course, where | have learned to
create Bangla news stories. In order to provide my readers with accurate and informative news
reports, | have also learned new abilities, such as using news gathering and reporting systems. The
project has also improved my ability to gather, arrange, and present material, all of which are
crucial for producing news content of the highest caliber. Overall, my educational experience has
given me excellent knowledge and abilities that | can use in my career as a journalist and other

areas of my life.
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Project 8: MSJ 11215 Convergence Communication 2

Course Code and Name ; MSJ 11215 Convergence Communication 2
Project Name : Video Art A Tale of Dark
Date of Submission : Spring 2020

Project Description

This course assigned us to create video art. The theme of our video art was ““Social Anxiety””.
This was the capstone task for the course and required of all understudies. The teaches demanded
that we consider a thought and turn it into a video art. The activity pointed to shed light on social

anxiety.

Project Justification

In my video art | put myself in the frame and portrayed my life journey which connect with the
theme of our project. From my childhood I did my best to fulfil my parents’ dream. My parents
always wanted me to study in public university. | was so focused to fulfil their dreams which
became pressure for me when every time they used to say if I don’t get chance in public university
then | have to get married. Eventually after all my hard work | failed to admit in public university
and my family started taunted me in front of my relatives by saying that they knew about that.

They wanted me to get married rather than studying in a private university.
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A tale of dark

Idea and thought:

From my childhood I did my best to fulfil my parents’ dream. My parents always wanted me to study in
public university. | was so focused to fulfil their dreams which became pressure for me when every time
they used to say if [ don’t get chance in public university then [ have to get married. Eventually after all my
hard work | failed to admit in public university and my family started taunted me in front of my relatives
by saying that they knew about that. They wanted me to get married rather than studying in a private
university. When I understood they won’t let me study anymore, without any support from anyone I got
admitted into a private university. When they got to know about it rather than being supportive, they kept
saying what | will do study in a private university as there is no future for me. It is very upsetting for me as

I am trying to focus on my study but at this moment, | am very confused what actually | am doing.

Visualization:
Shot-1

In a dark room wearing a white gown a girl is sitting at the middle of the room. In her lap she is holding a
guitar. A spot light focusing on her face and guitar. A table fan looking backwards of her and the sound
will be in the background.
Message:

- She is thinking about her life. What is actually she needs to do?

- She seems very confused with everything. Nothing is happening according her plan.

- Frustrated look on her face. It seems like her fate is not in her favor.

Shot-2
She looked at the guitar and with a blank look and she started pulling out the strings.
Message:
- Sheis losing her hope of life. Everywhere she goes she is facing obstacles.
- She never wanted this to happen in her life. Despite this everything opposite is happening with
her.
- Everything’s seems get apart from her. But she is sitting like an observer there is nothing that she

can do about it.
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Shot-3
After pulling out all the strings she broke the headstock of the guitar.
Message:
- She cannot think anything about her surroundings. Everything is becoming lifeless to her.
- She loses her mind completely. There is no one to appreciate her in her journey.
- She cannot care about any bindings of her family anymore. She is not in a state to think about

anyone anymore.

Shot- 4
At this stage with an emotionless face she started to make a ball with the strings and try to swallow them
into her mouth. While doing this her neck kept falling in the left.
Message:
- Sheis trying to get used to with all the facts. The more she is trying to accept she is losing it
completely.
- She is upset and depressed with everything that is happening to her which She was never ready
for.
- She is not finding any motivation to her life. Seems like this is the end of the journey that she has

started.

Production Plan:
- Aroom
- One guitar
- One hanging spot light (black & white)
- One Table fan
- One tripod
- One camera

- One sound broom

Background sound: Sound of the moving fan

Cast:
Sifat Nusrat
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Shooting: Own place

Equipment’s: Own

Starting Date: 11/12/2019

Camera Handling:
Kazi Abu Zafar (Friend)

Costume:
White Color Gown

Long straight false hair

Video Editing software:
Final cut pro

Project Link: https://www.youtube.com/watch?v=JErapSbgEEM

8.1. Screenshot of the video Art.
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https://www.youtube.com/watch?v=JErap5bgEEM

Learning and Outcome (Self-Reflection)

| have learned a lot about cinematography, acting, and video editing during my learning process.
| had the chance to play the lead role, which considerably improved my acting abilities.
Additionally, through producing visual content, | have expanded my creative thinking, which has
improved my ability to communicate. Professional video editing, a crucial ability in the movie
industry, is another thing I have learnt. Overall, my educational experience has given me
priceless knowledge and abilities that | can use in my career as a filmmaker as well as other areas

of my life, allowing me to develop into a more original and prosperous person.
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Project 9: MSJ 11401 Development Communication

Course Code and Name ; MSJ 11401 Development Communication

Project Name

Survey on Domestic violence against women Intellection the Antithetical Behavior of the People
in Society over Third Gender People

Date of Submission ; Spring 2021

Project Description

We almost see that people of the third gender extort money from the streets, market shops,
vehicles, and social events. As a result, the attitude of the society towards the third gender people
is very low and they are also portrayed the same in the media. Through this survey we want to see
at what stage the antithetical attitude of the people in our society towards the third gender is. Every
after being a developing country, people surrounding us considers them inferior in terms of rights,

behavior and so on

Project Justification

Our aim is to create awareness, from community to the individual level. Awareness creating
campaigns are very effective tools by which public opinion can shaped and the masses mobilized,
it can also in turn influence policy making. Public awareness raising includes designing a clear
messaging campaign for a particular topic. Awareness raising may be an important part of

community development and a support for change.
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We almost see that people of the third gender extort money from the streets, market shops,
vehicles, and social events. As a result, the attitude of the society towards the third gender
people is very low and they are also portrayed the same in the media. Through this survey
we want to see at what stage the antithetical attitude of the people in our society towards the
third gender is. Every after being a developing country, people surrounding us considers
them inferior in terms of rights, behaviour and so on.

We are developing day by day. But in some cases, we are not changing much. The
transgender people are not getting their rights. They are not treated well in society. They get
bullied every now and then. Even their family leaves them behind for the unpleasant
comment they got from this cruel society. However, in recent time, this group of people
gained legal recognition, and a third official gender has been introduced. They can use this
gender in any formal and official documents within the nation, and list Hijra as their gender.
In spite of all those things they are not getting their actual rights. Many qualified transgender
are not getting any job only because of their gender issue. They cannot have good schooling
as well. For this discrimination, many third gender work as Sex worker for their survival.
So, through this survey we will focus on all these points.

As we know, people of the third gender ask for money from people in different places, a
survey has been conducted on the behavior and attitudes of people in our society on this
group. Our survey was attended by university students, teachers, housewives and market
traders. 101 people responded to our survey. We found in our survey that 98% of people
have encountered people of the third sex at some point in their lives and 89.1% have
encountered them on the side of the road. The survey found that 99% of people saw third-
sex people lifting money on the street or at the market, and 81.2% saw unpleasant gestures,
and 10.9% never saw them to do that.61.4% of people surveyed said that third gender people
were being harassed while withdrawing money and 36.6% said they did not see it.66.3% of
people think that it is immoral for people of the third sex to withdraw money by force and
33.7% of people think that it is not immoral. Survey participants found that people around
them expressed a very negative attitude towards people of the third sex, with a mediocre
expression of 38.6%.93.1% people saw people using 'hijra’ word for diatribe another people.
And 94.1% have heard others mocking physical inclinations compared to Hijras. The survey

found that 20.4% of people of the third sex were positively represented in movies or dramas,
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8.9% were seen as villains, 27.1% were seen as sex village leaders, and 33.8% were seen in
other characters.66.3% think that giving equal opportunities to people of the third sex will
turn them away from begging and somewhat agree that it is 30.8%. 44.6% think that the
government is able to meet the target of third gender development and 52.5% think that it is
not able to do so at all. And 43.6% of those surveyed think the media is working for third
gender rights. And 34.7% think the media isn't working and 21.8% think they don't know.
After analyzing the survey we have chosen our stakeholders for our campaign. Our
stakeholders will be NGO: There are many NGO has in our country. They are working their
best to improve access to gender diverse communities to quality sexual and reproductive
health services. They also enhance awareness among the Hijra community about their
human rights, self-responsibilities and duties. Another stakeholder will be the leader of their
group: the third gender people always make a group. There is a leader, whom they called
their guru. The leader led the whole community. Whenever they face any humiliation the
leader comes forward and protects them. The leader took responsibility for the third gender
whose family left them. Along with that people from every aspect of the society will be our
stakeholders to make our campaign successful. We are doing this survey to know how all
the transgender of our country are being treated and they are getting equal treatment like
others or not.

For the purpose of the campaign we have chosen two tools. They are: awareness video and
billboard constructing. Our video will be 1:30 minutes long and the stakeholders will be all
age groups of people. In this video we are going to raise awareness against the violations
which occurred daily basis with the third gender community and how they have to face
criticism in every aspect of their life. We can make a video for social media where we can
focus on not giving special treatment to third gender communities. They should be treated
equally also there should not be any special day to celebrate the community.

Another tool for our campaign will be billboard. As we all know billboard is a great option
for communication as billboards are noticed by almost all kinds of people. Our billboard
will show that gender rights are equal for every gender. Our stakeholders will be people
from all ages, communities, gender and culture. As we all are human beings, the creation of

God we should get equal rights. By pointing out this quality on the billboard we can assure
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people’s attention in terms of equal rights for the third gender people.

Title: Intellection the Antithetical Behavior of the People in Society over Third Gender People

Description of the topic:

We did our survey on the Third Gender People. They are common People like us. But most
of us do not think so. We oppress them so much that we forget the fact that they are also
human beings, made of the same flesh and blood as we are. They have positive and negative
behavioral aspects as any normal person. We always subdue them and raise hostile attitude
in our children towards them. This kind of act is counted as violence. We need to create
non-violence atmosphere for them by rejecting these kinds of acts. The main point of our
awareness project is that they are normal people like us. They have the right to lead normal
life. They also deserve to be loved by their parents and everyone in the society. The goal of
our video and poster is to change the negative attitude of the society towards third gender
people and aware the society.

Stakeholders:

Our stakeholders are mass people. People from all age, class, community will be counted as
our stakeholders. Another stakeholder will be parents who abandon their child after knowing
that they are of third gender. It is important to change their perspective to reform society’s

outlook over third gender people.

Stakeholders for both tools:
For the poster our stakeholders will be mass people, people of all ages, community, and culture.

For the awareness video our stakeholders will be people of every aspect of life and parents
who abandon their child after knowing that they are of third gender.
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Poster:

9. Poster For our campaign
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Conclusion

After implementing the campaign plan we believe that we will be successful to reduce the
domestic Violence against these hard-working women. Whenever domestic violence will
take place people will think twice about the punishment of this violence before doing that.
Moreover, women will be aware of it and stand against it and they can take help of legal

action and for that police, legal representatives will be there to help them.
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Learning and Outcome (Self-Reflection)

My communication abilities have increased as a result of this learning, particularly in the fields of
public relations and mass communications. | have also enhanced my ability to operate as a team
player, which has helped me work with others toward a common objective. Additionally, | have
developed useful campaigning abilities that have enabled me to connect and interact with my target
audience successfully both online and offline. In addition, I now know how to design powerful
posters, a crucial ability for any marketing or advertising effort. Overall, my educational journey
has given me priceless knowledge and abilities that | can use in many facets of my life, enhancing

my ability to advocate for causes and communicate effectively.
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Project 10: MSJ11231 Visual Communication

Course Code and Name : MSJ11231 Visual Communication
Project Name : Comic Book the World is not Safe Anymore
Date of Submission . Spring 2020

Project Description
In this course we were required to make wall art for the pandemic. Our teacher assigned us to
create a comic book referred to COVID-19 themed. In this comic book we shared the relationship

between animals and humans.

Project Justification

9999

The topic of our comic book was “““The world is not safe anymore””. We portrayed the relationship
of human and animals in our comic book. As in the pandemic both animals and human suffered a
lot and shared the same situation. So, we tried to show the same situation in our wall art in comic

book.
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Theme:

The theme of our comic is “The World Is Not Safe Anymore”. The four of has done it as the
comic is based on the relationship between human and animal. We focused on the side how both
animal and humans are important for the world. The whole world is living in a lockdown
because of this ongoing Coronavirus pandemic situation. As a matter more animals are coming
out and begin to seen. At this comic we tried to prove that not all humans are against animals,
humans also do care for them. As of this situation there is not enough food for the animals so

many organizations and people are providing food to the animals.

Layout/Plan:
In the beginning, four of us discussed about the idea and the concept what should be in the
comic. After the discussion we make a rough drawing in a white A4 page in photoshop.
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no humans are found 1o house.

After getting ready with the basic layout, we started from page to page. We draw the
backgrounds afterwards and when we finished with the background, we started working on the
characters. Finally, we put all of them together. We have googled few images for the reference
purpose to work according to that but all of us work together as a group and everything was

drawn by the group member.
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Final Painting:

Somewhere in Cox Bazar....

Tortoise came out from the
beach and laoking around, but no
human can be seen

Somewhere in Dhaka City. .. Bids are.roaming around but could nof

irds ar
any people on the road.

Bapgladesh has been lockdown due fo
Corana Pandemic.,

|All the humans are inside their
homes, Birds are seeing through

window.

1. At this page we took a long shot to explain the
whole image as cox’s bazar is a big area so that
we can explain the environment.

2. We gave green color to the tortoise to define the
positive attitude.

3. Two of the images are same, we rotated the
images to show that tortoise are showing

everywhere in the beach.

1. In the first image, we showed the human view point
as to giving the

Message that the city is going through a dark time.
2. In this the birds are happy and they are roaming
around the city

Happily. We make the building colorful to show the
view point of

the birds.
3. We gave the girl a desi attire to represent

Bangladesh.
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In this image we have shown different perspective of

/YeaHm the tortoise in the same time frame.
1. Each of the tortoise has different view point.

2. Many of them has different mood that also we tried

{ WE ARE /-"'
FREE!IN

to picturize.

7 THERETSNO ONE
\_ TODISTURBUS.. /

e N We kept the size of the frame same because the story
| WHY ARE YOU |

\ D? - - - -
" el became very much similar to every other animal in

this point.

7 BECAUSE T
¢ CANNOT FIND

ANY HUMAN

. ANYWHERE 4

77 HEY 1 WHY ARE ™,

// ITS R {
/ 600D, THERE
| IS NO ONE TO
) DISTURB US
ANYMORE
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_NO MY SON Il
/ ALL HUMAN ARE NOT SAME. ~

4 ‘\ /' THE WORLD NEED HUMANS TOO.
{ NOEVERYBODY DONOT TOUCH US. WITHOUT THEM, WE ALSO CANNOT

9 SOME DO CARE ABOUT US. i SURVIVE. BECAUSE SOMETIMES THIS
N NOT AL HUMANS ARE SAME. £ {

HUMAN ALSO FEED US.

These two images shown how every human is not similar. Some humans do care for the nature
and show kindness to the animals. We used different location with different perspective and kept

the frame size bigger to explain that it is happening everywhere and in a wide approach.

THIS WORLD NEEDS HUMANS AND ANIMALS BOTH s
LETS FIGHT TOGETHER AGAINST THIS PANDEMIC CovID 19
JuST BY STAYING HOME AND STAYING SAFE

5| i ©
5 4 MSJ 11231 | pie s el o)
T 7l VISUAL COMMUNICATION [ A P S
- == SUBMITTED TO i
i {;:c'{:irlmsiﬁm AFM. MONIRUZZAMAN SHIPU § i MOHAMMED PARHAD HHOSGAIN FAHAD

PHoTosHOP & EpIT
RISHAD MAHMUD ARNOB i “ 3 « KRISHNA GOPAL BASAK
182012038 ; : SIFAT NUSRA"

AT NUSRA'

2 § SHAD MAHMUD ARNOB
SiF2 T - MOHAMMED FARHAD HOSSAIN FAHAD
181012048 X

G ‘ S SPECIAL THANKS TO
MOHAMMED FARHAD HOSSAIN FAHAD 3 oY% AFM. MONIRUZZAMAN SHIPU
173012012 ; Ak

This cover page and the last page shows that the world is in the breakdown and dealing with the
virus. This indicating the virus is affecting the whole world. The characters which are shown
behind the world that explain the whole story what it is all about. We used two fonts red and black.

Red represents the danger which indicate the world is not safe anymore for both human and animal.
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Realization:
We have shown the comic to some audiences and received some feedback about our work. Some
of the feedbacks are mentioned bellow:
1. Inashort period of time, we pulled a good work but it could be better.
As a group we received appreciation. Each of us done their part so nicely.
The story line is pretty basic and straight forward.
We made the design very simple, could work on that more.
The concept of the story is not on the top as its resemblance the ongoing situation.

© g k~ w DN

As we did it for the first time as a group it was a good effort.

We have received so many positive attitudes form the audiences. Though we believe, we could
have done more justice to the comic with more research. As the concept was based on the ongoing
situation it was appreciated by everyone. In the future, I think we can do better with more time and

research. At the end, personally 1 am very glad with the work as it was my first comic.

83



Learnings and outcome:

| have learned a lot about Adobe Photoshop during this learning process, which has made it
easier for me to produce and modify graphics and photos. Furthermore, having to use my
knowledge and creativity to produce original and interesting content during this course has
helped me hone my critical thinking abilities. Additionally, I have learnt how to make a comic
book on my own, which is a noteworthy accomplishment and has improved my ability to express
myself. Overall, my educational experience has given me valuable abilities in graphic design and
critical thinking that I can use in a variety of contexts, such as my personal and professional

development.
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Project 11: MSJ11332 Media Presentation and Performance

Course Code and Name : MSJ11332 Media Presentation and Performance
Project Name : Media Performance, Tulika
Date of Submission : Summer 2022

Project Description

Every movie must go through three stages of film production. While some duties will remain the
same throughout the entire production, each step contains unique chores that must be finished
before a movie is ready for viewers. The stages are 1) Pre-production, 2) Production and 3) Post-
Production. While making Tulika, we went through all these three steps. It was a perfect
experience. We went through good and bad times together while doing our project.

Project Justification

When we started thinking about Pathos-related ideas, | came up with the idea that a girl was
raped, and her surroundings began to treat her differently as if it was her fault. And then, when
she goes back to her house after so many eyes continuously judging her, she is bullied online too.
So, then she digs her own grave little by little every day. And finally, when she is done with

society and the traumatic life she was leading, she lays down on her grave.
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Project produced under this course:
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A Critical Evaluation of Tulika

Course Title: Media Presentation and Performance
Course Code: MSJ 11332
Department: Media Studies and Journalism (MSJ)
Section: 01

Submitted by:

Shifaty Sarmin Shishir | 191012039
Ridwan Mahfuz Rio | 191012055
Shazid Islam Shad | 191012030
Sifat Nusrat | 181012048
Krishna Gopal Basak | 181012015
Maung Hla Wan | 192012005

Submitted to:
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Adjunct Lecturer
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University of Liberal Arts Bangladesh (ULAB)
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Acknowledgement

Being relatively young and living in a media-focused region, movies and television have had and
continue to impact almost every aspect of our lives significantly. For instance, when we were
growing up, Jim Carey movies and Joey from “Friends” influenced our sense of humour. We were
also unable to sleep soundly between the ages of 9 and 14 due to the awful teen horror movies that
were popular at the time. But perhaps the most significant impact that films had on us came when
we were around 16 years old and started acting out much of our life rather than being present and
truly living in the moment. Without cinema, our thoughts would be useless. Nothing is adequate.
We want to strive to excel. Our decision to pursue a degree in film and television is motivated by
our desire to advance our technological knowledge, challenge our creativity, and learn at the most
incredible level.

So, here's to all the movies and faculties who taught us what film is and how to make one. Special

thanks to Humayun Farid Sir. He gave us total freedom to make this short film.

Abstract

Our essay is separated into two sections. We went into great depth in the first section of the Tulika
creation process, from pre-production to post-production. As a result, we have written a production
report with some critical analysis in this area. The film is solely reviewed critically in the second

section of our essay. There, we attempted to describe our movie from an artistic standpoint.

Tulika: The Steps of Making

Every movie must go through three stages of film production. While some duties will remain the
same throughout the entire production, each step contains unique chores that must be finished
before a movie is ready for viewers. The stages are 1) Pre-production, 2) Production and 3) Post-
Production. While making Tulika, we went through all these three steps. It was a perfect
experience. We went through good and bad times together while doing our project. We will express

all of my experiences in detail in this paper.
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Pre-Production Activities

Scriptwriting and Development

We think our creative imagination is my biggest asset. We have had the good fortune to develop
new worlds and characters for novels from a young age. The wit and wordplay in Jasper Forde's
“Literary Detective” and “Nursery Crime” books have greatly influenced us. However, developing
an idea is always so tricky. It took us three months to establish Tulika. The concept of Tulika is
inspired by our society and my surroundings, how girls in our community deal with harassment
and how society treats them.

Curriculum Integration (CI) is a chance for the students to showcase their creativity and ability
through various projects based on the semester's theme. This semester's theme was Pathos. Pathos
is audience manipulation, pure and simple. You're appealing to people's emotions by featuring
material that will cause particular emotional reactions: fear, sadness, anger, etc. Using Pathos in
content creation relies upon an audience's ability to empathize with your message, story, or ad.
Filmmaking, especially advertising, frequently utilizes the power of emotion to compel the
audience to take action. In some cases, filmmakers can incorporate enough persuasive rhetoric or
appeal to the audience's feelings that they are overwhelmingly forced to take action, even if doing
so would go against their logic or reasoning. Such deep persuasion is described using the term
“pathos.”

When we started thinking about Pathos-related ideas, Sifat Nusrat came up with the idea that a girl
was raped, and her surroundings began to treat her differently as if it was her fault. And then, when
she goes back to her house after so many eyes continuously judging her, she is bullied online too.
So then she digs her own grave little by little every day. And finally, when she is done with society
and the traumatic life she was leading, she lays down on her grave.

After that, we discussed this idea with our course teacher. He gave us some feedback and
corrections. Then we polished our initial vision and wrote a final script. It's a story about a girl
named Tulika, our project's name. So the girl Tulika was forced to meet a guy she knew online
and texted for a few days with him. The guy forced her to meet him; Tulika did not want him to
get hurt and agreed to do so. Then the guy harassed her in a hotel room. Tulika could not share
this story with anyone, killing her inside. Everywhere she goes, she feels uncomfortable and feels

lost. She goes to a different dimension where she digs her grave little by little. And finally, when
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she could not bear it anymore, she lay down on the grave she dug for herself. Personally, this story
creates Pathos in me.
In the next step, we made a screenplay. We wrote every step in detail. | divided shots and

sequences.

Location Hunting

Searching for a suitable location is equally crucial. It's easy to grasp in concept but difficult to
execute correctly. More precisely, it's trying to find a good setting for a scene. Meeting with the
director, production designers, and set designers, a location manager will go over the entire process
step by step. The manager of said venues then dispatches scouts to explore potential sites.
Ultimately, it's up to the site manager to oversee the search and secure the necessary shooting
permits. However, as this was a school assignment, we didn't hire a location manager and handled
everything independently.

The most challenging task was identifying a suitable burial site. Because there is no way, we could
find room to excavate a burial in Dhaka. Then Gopal suggested that we travel to Tangail in his
stead to bury him there. The filming locations included the permanent ULAB campus in Dhaka

and Sifat's house on Indira Road in Tangail.
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Budget Fixing
As it is a student project, we did not have any producers. Therefore, all the members of the team

equally bear the cost. The original budget is given below.

Item Amount
Transportation 3000
Equipment 4500
Costumes and props 2000

Food and refreshment 3800
Music 200

Others 1500

Total 15000 BDT

Crew Selection
Every production needs a good crew. In our case, as it was a class project, we were a team of six.
So we divided every job among us. But we have to mention two of our friends, Rakim and Adib,

who were not in our team but helped us immensely in the process.

Casting

Our faculty instructed us that only our team members should participate in acting on the project.
So the casting part was easy in our case, but it usually is a vast process; people come for screen
testing to get a role in any movie.

Our main character, Tulika, was played by Sifat Nusrat. And the rest of us played a minor role in
the film.

Makeup, Costume and Set Design
Sifat Nusrat did makeup and costume as she has experience in this field. The set design was a team

effort. As we were shooting outside Dhaka for some part, we had many outsiders helping us.
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Rehearsal

We did not have so much time for rehearsal. But watching the film, you will be amazed to see our
performance. Just that flawless our performance was. Everyone gave their best. We even
improvised our roles while shooting. Some of us tried method acting in the process.

Scheduling

We made a proper shooting schedule as we had to leave Dhaka. But we could not maintain our
adequate program. We had to stay in Tangail for more days than expected, so our Dhaka shooting
schedule got delayed. In the end, we finished our project on time

Production Activities Shooting

For the shooting part, we all depended on Gopal because he is more experienced in this field than
any of us. We used wide-angle shots and mid and close shots. We tried different shades of LED
lights in our set. As a team, we love to experiment with different angles of shots and lighting.
Post-Production Editing

Gopal did a fantastic job in editing too. We got the help of other people outside our team in editing.

After making many cuts to our short film, we finally got the perfect one.

Background Music
Choosing the perfect background music for our film was a tough job. We all thought about it and

agreed that we would not use free music on YouTube. So we decided to buy music online.

Tulika: A Critical Evaluation

The story of Tulika was taken from a real-life experience. The two stories were not similar, but
that horrible story inspired Tulika. Every scene Sifat Nusrat played in this film was so real; she
was feeling the emotion, and she was in that state for real. | guess you could say she had done
method acting the whole time. In the last part of our film, we discussed that Tulika would lie down
in the grave and silently, tears would fall from her eyes. But to our surprise, Tulika cried out loud
after lying in the grave. That was shocking for us. After that, we all were so numb that we could
not talk to each other for a long time. This was the strength and achievement of this project—the
story, the people and our emotions.

Every production has some weaknesses. Our weakness was that we were too busy with our course
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work that we could not invest ourselves into this project, but we tried every one of us.

Film Link: https://www.youtube.com/watch?v=FcGHg-cCDXo
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11. A Scene from the Movie Tulika in Which | Am
Acting.
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https://www.youtube.com/watch?v=FcGHq-cCDXo

Learning and Outcome (Self-Reflection)

| have learned a lot about scriptwriting in this course, which has helped me strengthen my
storytelling abilities and make engaging stories. Additionally, | have got the chance to perform in
a short film, which has really improved my acting abilities. Additionally, |1 have improved my
abilities as a director, allowing me to successfully manage and lead a team toward a common
objective. This experience has also shown me how important teamwork and collaboration are to
success. Overall, my educational experience has given me priceless knowledge and abilities that |
can use to further my personal and professional growth in the areas of writing, acting, directing,

and teamwork.
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Project 12: MSJ11333 Writing for Film and Television

Course Code and Name : MSJ11333 Writing for Film and Television
Project Name

Script Writing First Four Steps (out of seven) of Developing a Screenplay. Last Three Steps (out
of seven) of Developing a Screenplay.

Date of Submission : Summer 2021

Project Description

In this course we had to perform individually. Each of us wrote screenplay. This project was
designed as first four steps of screenplay and last three steps of the screenplay which we wrote

by ourselves.
Project Justification

This course helped us understand the screenplay of a program. In this course we wrote script for

film and television which was very beneficial for our future projects.

94



Project produced under this course:

l l LA B Department of Media Studies and Journalism
University of Liberal Arts Bangladesh
l.NI\/ERSITY OF LIBERAL ART

> BANGLADESH Fall 2020

“v‘ﬂ-l 451

MID TERM EXAM ASSIGNMENT

Name of the Student: Sifat Nusrat
ID No.: 181012048 Department: MSJ
Course Code: MSJ11333 Course Title: writing for film and television

Submission Date: 3-12-2020

Mid Term Assignment

Assignment Topic: First Four Steps (out of seven) of Developing a Screenplay

Mark Breakdown and Obtained Marks
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; l l LA B Department of Media Studies and Journalism
*,U University of Liberal Arts Bangladesh
£ UNIVERSITY OF LIBERAL ARTS

S@0%  BANGLADESH Fall 2020

MID TERM EXAM ASSIGNMENT

Name of the Student : Sifat Nusrat
ID No0.:181012048 Department: MSJ
Course Code: MSJ11333 Course Title: writing for film and television

Submission Date: 20-01-2021

Mid Term Assignment

Assignment Topic: Last Three Steps (out of seven) of Developing a Screenplay

Mark Breakdown and Obtained Marks

Step 5 | Flim Story Treatment (5effsr afs-f<=r51) 15
Step 6 | Step Outline (sita T T ) - No Credit
Step 7 | Master Scene Script (S5 fe=5/voa 20
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Learning and Outcome (Self-Reflection)

I now have a solid understanding of the three-act structure of a screenplay, which is an essential
component of scriptwriting, thanks to this course. This knowledge has helped me improve my
ability to write a script properly, including how to generate likable characters, interesting plots,
and script structure. | have also developed my writing skills, which is a significant ability in many
different professions, including cinema, television, and advertising. Overall, my learning
experience has given me valuable scriptwriting abilities and knowledge that | can use for my
personal and professional growth in the creative professions, among other areas of my life.
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Project 13: MSJ11334 Digital Cinematography

Course Code and Name : MSJ11334 Digital Cinematography
Project Name X Music Video A journey of a baby bride.
Date of Submission : Fall 2020

Project Description

It was anticipated that students would apply the knowledge assimilated in the classroom to the
design, composition and realization of a music video. The task at hand required the production of
a music video covering any given topic. The present study was performed independently by the
individual. It was necessary for me to assemble a team to facilitate an uninterrupted production

process.

Project Justification

The objective of the undertaking was to produce a music video for a prominent composition in
either lyrical or poetic form. The objective of this assignment was to offer students empirical
exposure to cameras and the principles of composition. This study primarily centers on the life
experiences of a female individual. Throughout history, women have been subjected to various
forms of humiliation and degradation. This phenomenon has persisted over an extensive period,

highlighting the pervasive nature of gender-based discrimination.
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Project produced under this course:

ULAB
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MSJ11334 Digital Cinematography

Music Video A journey of a baby bride.

Submitted to:
Mohammad Shazzad Hossain
Assistant Professor
Department of Media Studies and Journalism

University of Liberal Arts Bangladesh
Submitted by:

Sifat Nusrat
ID: 181012048
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13.1. Screenshot of Music Video.
YouTube Link to Music Video: https://youtu.be/t4NJKPUDS8is
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https://youtu.be/t4NJKPUD8is

13.2. Screenshot of Behind the Scenes.

YouTube Link of Behind the Scenes: https://youtu.be/iJutTe60qG4
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https://youtu.be/iJutTe6oqG4

Learning and Outcome (Self-Reflection)

| have learned a lot about making music videos and gained skills by taking this course.
This comprises designing the storyline for a music video, generating storyboards, and
comprehending the shot breakdown procedure. Additionally, | have developed practical
experience in cinematography, which has helped me comprehend the technical facets of
efficiently filming video. Additionally, | have got the chance to edit and direct a music
video, which has advanced my abilities as a director and video editor. Overall, my
education has given me useful abilities and knowledge in the field of making music
videos, which I can use to advance my career and personal development in the creative

industries.
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Project 14: MSJ11336 TV Infotainment Production

Course Code and Name : MSJ11336 TV Infotainment Production
Project Name : Infotainment Video
Date of Submission : Summer 2022

Project Description

We have chosen a parody show called “Time Traveling with =icxst 4fi- 54 0™ where every student

of the class participated in the show. This project was the final project of our course.

Project Justification

This project has illuminated diverse transgressions within the country. A satirical tale has been
crafted concerning Emperor Shaista Kha which satirizes the escalating costs associated with
commodities within the nation. The objective of this project was to produce a television program
that would impart information and knowledge regarding the art of television scriptwriting to the

audience, while serving as an engaging and entertaining outlet of distraction.
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15 : Credit line / Ending ( Rap
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hoye Credit Line ashte thakbe

)

My Contribution in this Project

| am Sifat Nusrat, this project was our group work. All of the group member did a very good job
and they performed their duties properly. My duties were as a costume designer and | saw
everything in the budget | was in charge for maintain the entire production cost. | just looked at
every budget of the production, so where was the cost and how much was the costume budget and
how much was it going to cost us every little thing and | kept track of those things. And not only
that, but the budget and the trouble, I tried to work every day with this whole project and | was

acting in the project as well which was a good experience for me and | was dedicated to every job.
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From the beginning, | gave my best to maintain the budget and costume design not only that, |
tried to help and support each member individually. I helped those who were in charge of set design
and I helped my team member with direction. Despite being sick at the moment of our production
| have also acted in this project and maintain my role properly. | was severely sick from typhoid
but with the fever | went to buy costumes. | personally bought the costume one by one, and decided
which will go with actor’s character. I researched all the character and did brainstorming for the
perfect costume. | went to the tailors and got the costume ready. My team member Adil has helped
me a lot with the costume design and budget.

Developing Process and Changes

From the point of view of creativity, there was some changes in the story but those changes have
been made at the right time. Yet not much changes were made because the way we were developing
the script and we have sat down with the teacher every time to share our decision, so that there
wasn't much change. Sometimes our costumes were not the way we were thinking so we got sat
together and made some changes to make it better. When we felt like we were developing the
script the way we wrote it, it would be a little bit better if we did it this way, so we made some
changes and some of the people who were directing were giving so much opinion, a lot of people
were directing in different ways. That is one of the reasons why we were getting late to shoot. But
everyone was perfect according to their opinion.

| feel like we developed a lot during our shoot and because we felt we could do better than what
we wrote in the script and we wanted everything to be perfect that's why we made improvements
in certain places. We did a lot of brainstorming so that the creative space we have in our production,
the way we've crafted our story, and the way we want our production to look onscreen so we can

present it that way. So, we've done a lot of brainstorming so we've thought about when it comes.

Criticization, Strength and Weaknesses of the Project

First of all, 1 would like to discuss about the production that we have made, since it was a group
work, it is normal that each person’s critical thinking will be different, but in this project, we had
the freedom to express our opinion and the group member respected each other's opinion. Which
facilitated us to work with them and they behaved very friendly and easy due to which we were

able to finish our production by enjoying without any tension Also there was another strong point
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that they try to fulfill the responsibility given to them. Also, it happened that those who were not
given any duty also came at 9 am and helped us and they came and sat with us since morning.
Though it was my and Adil job was to look after the costume design other member helped us with
the costume design as well which made our job easier.

Since our production was a groupwork | have already discussed where everyone has a place to
give feedback so I don't think that was bad but | feel like it was a bit of a hindrance to our work.
Because the time we thought according to this time our work will be completed but from that time
we took a little more time because we had too many directors so each director gave their opinion.

With different opinion there was some clash which made our production time lengthy.

How to Improve Program Content to attract TV Audiences

| am a professional host and I also do two programs, the thing that seems to me is that the people
of our country do not like to watch too much entertainment, too much knowledge related programs,
they prefer some fake news or Any kind of news that is anti-government or political issue and
which can be discussed and criticized, any kind of talk show or any such kind that is constantly
happening in our society audience like to watch those. I think Tv program like talk show related

to politics and celebrity gossip will gather more audience.

Evaluate Group Member Performances

Krishna Gopal Basak (181012015)

Has done cinematography with us for seven days and if he was not doing cinematography, | don't
see anyone else as a cinematographer cold have done that. He ultimately, has a big hand in our

production.

Shrabonti Suchandrima (162012024)
She is very good in direction and she helped us a lot to bond with the production. As a director she

was phenomenal and she has the great bonding power with the team.

Md Abdur Rahman (191012016)
He was very charming through the entire production he gave us so much entertainment every time

so we don’t feel bored.
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Md. Aakash (192012020)
He has done his responsibility perfectly also he was always on the set on time.

Sadia Rahman (183012016)

She acted in the production very well as new and done great job in this production.

Kazi Dill Mohammad Jilan (182012064)

He was actually with every work and | was connected with him every time on the phone and he
was connected to every work of the production and he had another most important thing which
was the management system and his dedication to it, otherwise it would have been very difficult
for us to finish the production.

Sarker Pritha Mrittika (191012072)
She has done a very good job with the acting as she had no other responsibility but she helped the

whole team by supporting with work.

Faisal Shahriar (192912935)
I don't know him personally but I have seen him work dedicatedly and helped the team.

Md Atikur Rahman (172012013)

He was one of the best in this production. I have contacted him every time with every kind of help.
He was the in charge of props and set design which he handled very professionally. Only because
of him our budget was on track.

Adil Khan (151012012)

Who helped me a lot when | was very confused that the cost is too much and | have to buy this
costume then he sourced me from different places from where we bought our costume at our
budget. He helped me a lot and he was very good at his responsibilities. Has helped me with the
budget a lot because | was struggling with the budget because it was such a big production and |

had the entire bill for 29 students. So, he helped me a lot and handled the tasks with me like
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professional.

Arko Ahmed (172012024)
He was one of our directors and he directed very well and he was very passionate and very good

in Direction giving.

Md. Hasanuzzaman (181012037)

he was the person | believed was not dedicated to this production. He always tried to put his own
opinion on the project rather then helped others.

Mehdi Hasan of the production team did a good job and he did what needed to be done and acted

very well and done his part professionally.

Rakkim Mansoor (181012066)
He was very good with the prop design and set design. | have learned so many things about set

design from him.

Shibasish Baghchi (192012007)
He did a very good job. He was given a character and he fulfilled the duty so his acting was very

good as our main character and his voice was very good.

Suranjit Karmakar (152012057)

He has also done his part perfectly. He was dedicated to his responsibility.

Maung Hal Wan (192012005)

He was with me for taking care of budget and he has helped me a lot for maintaining the budget.

Md. Naoshad shuvo (182012013)

He has acted in this project so; he was very passionate on his acting also helped the team with
other job.

Jaed Ibn Gias (193012005)

He was always on the set and did his responsibility as given.
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Md Mehedi hasan Auntor (192012013)

He has done his responsibility perfectly also he was always on the set on time. He helped the team
with their needs.

Md. Sabbir Hossain (191012047)

He has also done his part perfectly. He was dedicated to his responsibility and helped the team

when needed.

Md. Likhon (191012041)
He has done his responsibility perfectly also he was always on the set on time. He helped the team

with their needs.

Alock Hossain Lafi (183012023)
He has also done his part perfectly. He was dedicated to his responsibility and supported the team

when needed.

Md. Saimon Murad (183012011)
He was very dedicated in his duty. He helped the direction team and made everyone welcomed to

the team.

Nafiz Sadik Mugdho (182012035)
He was very passionate to his work and helped the team with every need.

Md. Shafayet Muttaky (181012027)

He has acted in the project very passionately and did a very good work.

Shaion Ahmed (173012056)

He has also acted in this project and always on the set for others to help.

A H M Ishnad Xabir Ahmed (172012059)
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He also acted in the project and really done great job in this project.

Partho Sarothi Sarkar (153012024)
She was on the set to help with everything and did her job perfectly.

The Group Member | would like to work in the future

For my future project | would like to work with as a team with Atik Rahman, Arko Ahmed, Jilan,
Gopal Basak, Rakkim Mansoor and Maung because | have developed a good relation with them
that only they can understand me and I think they are serious in their work. And they don't think
about anything else during work, so | think I can work with these team as family. Now, if | want
to say that if | ever don't want to work with someone that would be Hasan Mahmood because |
never liked his direction and he doesn't give others a chance to say, he just wants to give his
opinion.

| have enjoyed a lot during this production and gathered valuable knowledge which will help me

in the future.

Tv Infotainment Production - Infotainment Video

» Pl € 1:11/1550

14.1 Screenshot from Tv Infotainment Program

Intro
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Learning and Outcome (Self-Reflection)

| had the chance to act in this project, which helped me hone my acting abilities and also taught
me how to collaborate well with others. Through this experience, | discovered how to assemble a
disconnected show, fusing many components and viewpoints to produce a seamless and enjoyable
performance. Working with people who have diverse opinions taught me how to successfully
communicate and compromise in a group context, and it helped me hone my collaborative abilities.
| also learned a lot about writing satire with a real subtext, which has improved my understanding

of how to create interesting and thought-provoking content.
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Project 15: MSJ11431 Documentary Production

Course Code and Name : MSJ11431 Documentary Production
Project Name : Documentary Video, Cinemar Kotha
Date of Submission : Fall 2021

Project Description

It was anticipated that the students would apply the acquired proficiencies from the instructional
sessions towards the development of a documentary film. This constituted the final and singular
task for the course. The objective of the present inquiry was to produce a documentary that focused
on the performance of a female actor in a cinematic production. The collation of information has
been successfully amalgamated and the resultant documentary has been meticulously fashioned in

the form of a cogent and captivating narrative.

Project Justification

In this project, students were expected to learn how to use the camera and make compositions
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practically. In this project I tried to show how Bangladeshi female actor plays vital role in the
society.

Project produced under this course:

ULAB

o ; UNIVERSITY OF LIBERAL ARTS
Dt BANGLADESH

Framam o aemmTae

ot VY3817 40 ALISYIAIND
.@%

Cinema as a medium of Mass Culture Which We Are Misusing
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Submitted By
Sifat Nusrat 181012048
Krishna Gopal Basak 181012015

Submitted To
Muhammad Abdul Kader
Assistant Professor
ULAB

1.

It usually takes a lot of effort and study to make a documentary. I think | have taken a little extra
time to make a documentary than others because the ones I interviewed usually have a hard time
getting a schedule, but I believe if I could interview a few more directors and one or two heroes,
it would have been better. | think my argument could have been better if | could have interviewed
some of the heroines.

The central part of my documentary is that it had a lot of information; the most vital point was the
synchronization and inserting footage in the right place. Also, I received the answer the way |
wanted, which helped me a lot to prove my documentary, and | believe the most vital part of my

documentary was the argument | successfully proved.

2.

Pre-Production Production Postproduction
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Argument: Cinema is a medium of mass

culture which we are misusing.

How am | going to prove it?

Book Analyse

Many types of watching Bangla
cinema analyses.

Footage of different Kkinds

of mainstream cinema collated.

Interview of audience.

Interview of two directors and one
producer.

Interview of actor actress.
Interview of a cinema critic.
Voice over.

Interview of University film

students.

Since my job was not so easy,
| had to spend a lot of time in
contact with Sir and the
director; although I could not
interview any actress or actor,
| contacted a lot of people like
Jaya Ahsan, Bandhan, Rozina,
Sabana, Siam, Chanchal
Chowdhury etc. However,
they all got me, but in the
reality of their work, many
could not even give me time,
but 1 also interviewed
Amitabh Reza Sir, one of the
directors, but did not use it
because | thought it did

not go with my argument,

Adobe
Premier
Pro,
Adobe
After
Effect,
Adobe
Audition
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Characters
1. Two Directors
2. Two Teachers of Film Studies.

3. One Film Student

A list of location

e University, House 56, Rd/
A.Dhanmondi

e Office. Niketon housing society, road 5, house 2,
3rd floor

e shooting spot 20/9, Shershah Suri Road,
Mohammadpur Town Hall, Mohammadpur

e Chorki- Dhaka, 19 kawran Bazar.

e Dhanmondi, Madina Masjid.E bangla road.
e 6. University, Ramchandrapur,

Mohammadpur.

What modalities are you going to follow?

80 Percent analyse, and 20 percent reveal

Who is your audience?

The quality of our mainstream cinema Is decreasing, which
is an alarming sign as we all know cinema is a mass medium
from which people learn and get ideas. And their people are
constantly getting the wrong messages from our mainstream

cinema

so | have
left out
the
whole

footage.

In
producti
on, I
have
used One
Camera
with the
required
Lens,
One
Tripod
and
Lapel,
nothing

else.
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The target audience is the young generation
Aged 20 to 40. So, basically, my target
audience is Young People. Who are the
consumers and young filmmakers so that
cinema as a medium gets its salvation? To
inspire young filmmakers to make good
cinema and a young audience to avoid such
misleading information given by the cinema.
So that young people don’t take the wrong

messages from our Mainstream cinema.

Each Group member has a role in the
production.

1. Director of the Documentary
Sifat Nusrat

| did all kinds of research work, including
book analysis, the book finds out, watching
and analyzing various mainstream movies,
extracting footage, contacting the people |
will interview, fixing the date of their
interview, and all the writing work and
submitting all assignments. Also, | have
done the Production Diary and managed the

budget by myself.

2. Cinematographer and Postproduction
Gopal Basak

He is my only group member and has done
the most essential part of the documentary
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Gopal has handled the Camera along with
the cinematography and also the

postproduction.
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Interview
Mohammad Shazzad Hossain

Cinema is a medium of folk culture. What is your opinion

on a medium we have misused, which has had a horrible

effect on our society?

We did not
use any extra
sound and
lights for the

shoot.

Interview
Nandita Tabassum:

How do you think the young people in our society have
been affected by how we are or have been abusing this

medium of cinema?

We are getting some big wrong messages like eve teasing
from mainstream movies, which is having a significant
impact on the young society; what kind of impact do you
think it is

Having on our young community?
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Interview:

Tanvir Mokammel

How do you think the extremes of the 80's movies started and how the

effects of how the films abused because of this bust started in society?

P

\ &
. ‘Filmmaker, Writer
7 - S Tanvir Mokammel
%
g \é p

Interview: GiasUddin Selim:
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When the golden age of cinema is called, and 52,73,76, we see some
movies with the Sabana image, so | think these Sabana image movies

have pushed the women of our society back another 50 years; what do

you think?

Interview
Tanvir Mokammel

We see in movies that we tend to equip girls with everything, where
the tendency is to keep women completely stereotyped. We know
from movies. What is your opinion about this misconception about

girls and this wrong medium of cinema?

Interview
Mohammed Farhad Hossain

As a future filmmaker, do you think the new generation is getting the

wrong message from such mainstream movies?
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Mohammed Farhad Hossain Fahad £ o

Interview:
Nandita Tabassum:

The primary purpose of the Lady Action movie is to make a woman
self-reliant, but without showing it, all these movies show the dress
of the girls and the angle of capturing the camera in a way that gives

a bad look to the girls of our society, what do you think about that?

Interview:
Tanvir Mokammel:

Once upon a time, we saw the movie's name was also called Gunda,
Mastan, and they took over the whole world of pictures. That is the
main reason we see violence and sex scene in the movies. What is

your opinion on that?

Interview:
Giasuddin Selim

What do you think has been the effect of making so many fake

movies on our nation?

Interview:
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Tanvir Mokammel:

What was your opinion on the far-reaching
impact of the Cut piece movie on our society,

sir?

Interview:
Giasuddin Selim:

How do you guys think people, who have no
idea about movies, got into film, started
making movies like they did, and started

abusing the movie world, sir?

Interview:
Mohammad Shazzad Hossain

At one time, we started making movies only
for male viewers. What is your comment on
this? Were there only male viewers in the

film?

Interview:
Tanvir Mokammel

It ended with some words from Sir. There
was no question at the end.
| created a budget with full details and

started

Working on a complete schedule.
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Throughout my journey, | have had many disagreements with my group members. | have got the
editing work done again and again with my group member, he has helped me a lot, and he has
done the editing job very well. There was no rest in the whole journey. No, | had to communicate

a lot for the interview and had to wait, but we managed to finish the documentary in a good way.
3. Group Work

The duration of our documentary is 16 minutes and 4 seconds.

| have used 13 interviews and 9 insert footage in this documentary.
A List of Location

1. University, House 56, Rd/ A.Dhanmondi.

2. Office. Niketon housing society, road 5, house 2, 3rd floor

3. Shooting spot 20/9, Shershah Suri Road, Mohammadpur Town Hall, Mohammadpur.
4. Chorki- Dhaka, 19 kawran Bazar.

5. Dhanmondi, Madina Masjid.E bangla road.

6. University, Ramchandrapur, Mohammadpur.

| have provided the consent form to everyone. All of them signed the document. It has not been
possible to set the shooting time exactly. Many times, the time has changed. It took four more days

than | had given.

With the change in shooting time, my budget has increased a lot. The previous budget was 4,250
Taka in total, but as the shooting changed over several days, | have prepared a new budget.
Food & Transport 8 Days shoot/ Oil Cost & 1000+3500

Rickshaw fair.

Mobile Recharge 12 days communication 650
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Respect and best wishes to my | 3 flower bouquets and one 1250
honourable sir and director, sir cup of coffee
Gift for 2 directors and sir. And one cup
of coffee for one

Actor.

Cinemar Kotha - A Documentary By Gopal Basak & Sifat Nusrat

o~

Filmmaker, Writer
Tanvir Mokammel E

> M 332/1601 , 0@ o i

Filmmaker Tanvir Mokammel Giving an Interview for our Documentary.

Documentary Link: https://youtu.be/ofONyZ4ER8qg
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Learning and Outcome (Self-Reflection)

| had an opportunity to create a documentary for this class, and as director, | was in charge of
overseeing the entire cast and crew. | conducted interviews with my professors and film experts to
learn more about the craft of making documentaries. As a result, | learned a lot about the research,
pre-production, filming, and post-production phases of making a documentary. As the director, it
was my job to oversee every part of the production, from managing the cast and staff to making
sure that the documentary's objectives were met. Strong leadership abilities, meticulous attention

to detail, and successful teamwork were all required for this.
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Project 16: MSJ11432 Fictional Narrative Production

Course Code and Name : MSJ11432 Fictional Narrative Production
Project Name : Short Film
Date of Submission : Spring 2022

Project Description

As part of this course, students were tasked with creating their own video utilizing the techniques
discussed and shown in class. The capstone project for the class was a group effort. Our video
Acceptance While developing the story, we decided to go with a different approach for the whole
film. As we wanted to show the emotional development. The story is in nonlinear pattern, but it
is very basic according to the storyline. So, we wanted it to be made through a different style of
making. Although, this idea of our team made it the most challenging task of the whole filming

process.

Project Justification
We made this short film from the scratch and at the end of the day we did a lot of changes.

Finally, what we did in this short film that was a learning for all of us.

Project Video link:
https://drive.google.com/file/d/1nY02n81nxA30cN46zE779z6Djw40GKJ6/view?usp=sharing
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Project produced under this course:

WJULAB

; UNIVERSITY OF LIBERAL ARTS
L BANGLADESH

V3411 40 ALISHIAIND
o E

e

Production Book

MSJ 11432
Fictional Narrative Production Spring 2022

Submitted To
Mohammad Shazzad Hossain
Assistant Professor
Department of Media Studies and Journalism

University of Liberal Arts Bangladesh

Submitted by
Sifat Nusrat (181012048)

189



Production Type:
Short Film (fiction)

Duration:
11 min 11 seconds

Background
Three friends who made a magazine to sell, a magazine that had a culture representative on each
page, but they could not sell that magazine. But they did not give up and waited until the end and

were able to sell it, the main purpose of which is to represent different cultures.

Objective

In the movie we see three different characters. There they see the difference between their own
non-existent and society's point of view. Not only but also each of them has different life style
struggle which we can all understand

We know that there is no end to human diversity from the beginning of creation, and that the limits
of everyone's choice are not fulfilled. But at the end of the day we live together. There is one

society but four differences exist

Key Message:
It is true that only three charies are shown here, but these charies mean that people of different
religions may live in the society, their religion may be different, but still living together in the

society is multi-culturalism.
Secondary Message:
Happiness is successful only when we share it with everyone, the festival is colorful only when

there is a mixture of all, just as a beautiful society is formed through the mixture of each other.

Target Audience
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Our target audience is female and male both of the age group of in between 20 — 40, which is

considered as adult to mid-aged audience. Eventually we try to connect to the mass audience.

Significant of the project:
It is an experimental film. For the first time, a film portrays on point of view of acceptance, which
will give a new form of filmmaking technique in cinema movement. On top of that, a nonlinear

film with point of view will make it different from other projects, especially student projects.

Pre-Production:

Script 1%t Draft:
Logline
Although we belong to different religions, we are all human beings and we are all one.

Synopsis
Three different people. Those who are born from different social perspectives. But from a personal
point of view, they have one point of view, and they save a society and dream of following the

path of Ratun society
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Script

Acceptance
Script breakdown
Character
Costume
Set
Props
Stunts
Music

Extras
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Story Structure Analysis:

Actl

STRUCTURING A NARRATIVE

Climax

Rising Action

Falling Action

Problem

Setting the scene Resolution

Exposition Denouement
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Actl
In the exposition, | will introduce my protagonist as a successful entrepreneur. Establishing her

location will also help us explain the story’s setup and the protagonist’s world.

Act 2

I'll introduce the first conflict in the inciting incident section, where our protagonist's struggle will
be revealed. Ibrahim express his identity I'll introduce the second plot point, in which when all

the character facing problem for arranging money.
Act 3

After calming the audience, it's time for the story's key competing elements, the pre-climax and
climax. When all the character arranged money and collect magazine that’s is the climax

point. The pre-climax and climax will be aided by these three actions.

Finally after the final push now we are left with the aftermath of the story. I will end the journey
of Acceptance by showing their confident entrepreneur. This story will be delivered to show the
struggle acceptance faced for social house and how they could overcome their situation also with
the help of society.

Script Final Draft:
Sequence (Title)

Acceptance calls the delivery company to confirm her product delivery.
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Cast and Crew Profile:

Name

Age
Height
Skin Color
Eye Color

Main Cast Profile

- Niti

120

: 5ft 4inch

: Fair

: Black

CAST LIST

# Character Name Contact
1 Ibrahim Ibrahim 01632808609
2 Ratul Ratul 01349124578
3 Nashita Nashita 01698457623
4 Egimi Egimi 01723096754
5 Aditi Aditi 01631937933
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CREW LIST

# Name Position Contact
1 Rafatul Islam Director 01994322948
2 Naoshad Shuvo Cinematographer | 01832485802
Producer
3 Sifat Nusrat Costume 01407500477
Makeup
4 | Somiron Pramanik 1% Assistant Director 01796284073
Script Supervisor
2" Assistant Director
5 Ebrahim Line Prouder 01862089025
Art Assist
6 | Ahnaf Tahmid Alam 3 Assista.nt Director 01784364637
Art Director
Voice Artist

# Character Name Contact

1 Ibrahim Ibrahim 01632808609

2 Ratul Ratul 01349124578

3 Nashita Nashita 01698457623

4 Egimi Egimi 01723096754

5 Aditi Aditi 01631937933
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Location Report:

We have chosen 3 different locations which fulfills all our needs. First location is Dhanmondi7a
road, roads buildings and some trees on the side. Also, this location was perfect as it was near our

other selected locations.

For the next location, we choose our personal room which we used as a character room. So, the
location we chose was able to fulfill all the sections to build a personal room. We used the place

for taking voices of the casts as well, as the place is very quiet and far from the road.

Last but not the least the Rooftop, which was mainly our 2" location rooftop. And the reason
behind selecting this location was we could use the location as we wanted. More importantly, as
we wanted to shoot in day light, the rooftop we used was very open and we could get light from

all side.

So, the locations we have selected has very strong reasons, it was time consuming, budget friendly

and very well thought before using.
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Location Profile

téglG.Z Location Footage

3 :
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16.4. Photos from the set.
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Shooting Plan

N | Location Scene Scene Actor/ Actress | Date and Remark
Deception time
1. | Jhigatola Dhanmondi house | 1,2 Int Ibrahim 8:00 am
1/af Igmi 6-05-22
2. | Bazar (Dhanmondi) 3 Out Nishita 10:00 am
6- 05-22
3. | Jhigatola Dhanmondi 4,10, 11 Int Igmi 6:00 PM
House /o Ibrahim 6-05-22
4. | Jhigatola 7,8 Int Nishita 9:00 pm
Dhanmondi /4t Ibrahim 6- 05— 22
5. | Jhigatola Dhanmondi 59,6 Int Ibrahim 9:00 Am
Ratul 7- 05 -22
6. | Permanent campus 12 Out Ibrahim 10;00 am
Ratul 7-05-22
Nishta
Igmi
Time Location Scene no | Main cast | Supporting Dress and
Cast props
8: 00 am Jhigatola Dhanmondi 1,2 Ibrahim Igmi
house 1/4t
10:00 am Bazar (Dhanmondi) 3 Nishita
6:00 pm Jhigatola Dhanmondi 4,10,11 | lbrahim Igmi
House s/a
9: 00 pm Jhigatola 7,8 Ibrahim Nihita
Dhanmondi /4t
Day 2
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9:00 am Jhigatola 5,9,6 Ibrahim Ratul
Dhanmondi /4t
10:00 am Permanent campus 12 Ibrahim Igmi
Ratul
Nisitha
Plan for shooting day 6-05-2022, 7-05-2022
Production Design
Probable Budget
Description Coordinator unite | Total Price Total
Unite price
Pre — production | Lunch, Ahnaf 1 1 500
Evening 100
Snack, 300
Print, 50
Props 950
1900 1900
Production food, Sifat and Ibrahim | 1 1 1000 2300
Light, 500
Camera, 2000
Transport and 800
others
Post production | Panel rent, Samiron 1 1 2000 2500
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Color,
Sound

Naoshad shuvo

500

6700

Our production design is separated into three primary categories: atmosphere, set, and character.

We all desired a particular natural structure to identify the picture, starting with the location and

progressing to the set and clothing details. We’ll shoot both indoors and outdoors to accomplish

our project. We have put a greater emphasis on our proof and set because we have framed the story

around a cultural theme.

Pre -production

Serial number Name Amount
1 Traditional Dress 600
2 Transport 500
3 Masking Tap 60
1160
Production day
Food
Serial number | Name Amount
1 Breakfast (cast) | 1000
2 Lunch (cast) 3000
4000
Transport

Serial no | Name Amount
1. Transport | 500
500
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Others

Serial Name Amoun
no t
1 Lamp and water 100
bottle
2 Plant 200
3 Battery 100
4 Tip 10
5 Traditional Food 500
910
Serial no | Name Amount
1 Pre production | 2260
2 Production day | 6300
3 Post 2500
production
Total Expenditure
Pre-production

Sl no Name Amount

1 Tea 50

2 Transport 300

3 Propos 500

4 Masking tap 60

5 Total 900

Production Day 1
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Food

SIno | Name Amount
1. Breakfast and Lunch 200
2. Lunch (Cast) 200
TOTAL 400
Transports
Sl no Name Amount
01 Transports 60
TOTAL 60
OTHERS
SL NO Name Amount
01 Paper 200
02 Magazine 1000
03 Both side tape 35
TOTAL | 1235
TOTAL 1695
Production Day 2
Food
Sl no Name Amount
1. Lunch 100
TOTAL 100
Transports
Sl no Name Amount
01 Transports 100
TOTAL 100
OTHERS
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SL NO Name Amou
nt
01 Clothes 100
02 Pen 5
03 Print paper 200
04 Tree 200
TOTAL | 505
TOTAL 705
Production Day
Food
SIno Name Amount
1. Breakfast 300
TOTAL 300
Transports
SIno Name Amount
01 Transports 300
TOTAL 300
OTHERS
SL NO | Name Amount
01 Pen box,wooden doll 300
02 Color pan, painting 200
03 Light 4000
04 4500
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TOTAL

Post Production

Sl no Name Amount

1. Food 100

2. Magazine 100

3. Transport 60

TOTAL 260

Total Expense

01 | Pre-production 900
02 | Production day 1 1695
03 | Production Day 2 705
04 | Production 5400
05 | Post production 260
Grand Total 8700
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Credit Line

# Name

Position

1 Rafatul Islam

Director

2 Naoshad Shuvo

Cinematographer
(Production book)

3 Sifat Nusrat

Producer

Costume

Makeup
(Production book)

4 | Somiron Pramanik

1% Assistant Director
Script Supervisor
(Production book)

5 Ebrahim

2" Assistant
Director
Line Prouder
Art Assist

Ahnaf Tahmid

Alam

3" Assistant Director
Art Director
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Rehearsal Report:

While developing the story, we decided to go with a different approach for the whole film. As we
wanted to show the emotional development. The story is in nonlinear pattern, but it is very basic
according to the storyline. So, we wanted it to be made through a different style of making.

Although, this idea of our team made it the most challenging task of the whole filming process.

For the production we did rehearsals for three days. For each day, we selected different scenes
from the story. The first scene was the lengthiest scene and most time consuming. The other scenes
did not take much time during the rehearsal phase but we kept practicing for making the shots
perfect. Even though we have perfected the shots, movements, and blocking through practicing.
We had our downside in with the green screens which could be mastered during the post-

production.

Video documentation link:

https://youtu.be/w3d-5j60zx0

Logsheet

Scene / shot | Short Brief | Takeno | Remarks
Scene 2 1 No

2 No

3 Ok

4 Safe

1
Scene 3 Short Brief | Take no | Remarks

1 No

2 No
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https://youtu.be/w3d-5j6ozxo

No

Ok

Safe

Scene 4

No

No

No

Ok

Safe

Scene 5

No

No

No

No
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Safe
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Production Stills:

Pre-Production

16.5 Description. Producer briefing the budget
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16.6 Description: Director briefing the interview scene to the casts.
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16.7 Photos from the set
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16.8 Description — prepared the Storybook
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Production

16.9 Description -acceptance director and producer making light system
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16.10 Description. -producerd director grooming the cast
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16.11 DescriptionA ‘-'irector cheék the camera
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116.12 Description -art director preparing the set
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16.13 Description -line producer is set the light

230



16.14 Description -cinematography is checking the frame of the shot.
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16.15. Description -director check the storyboard
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16.17 Descriptio-ready to set.
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16.18 Description -shooting time
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16.19 Description -director and cast introduced the scene.
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16.20. Description -there all are working.
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Post Production

16.21 Description — editing panel
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16.22 Description -after editing, check the video.
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Individual Reaction Paper with Peer Assessment:

| possess expertise and proficiency in my chosen field of work. Acquiring valuable problem-
solving skills. The courses provided me with a comprehensive understanding of overcoming
challenges and effectively resolving complex issues. Throughout my academic journey, | enhanced
my ability to tackle obstacles head-on and eventually gained proficient problem-solving expertise.
The rigorous academic curriculum of my university courses has immensely aided in enhancing my
skills and knowledge relevant to my present job. Notably, the specific courses | underwent in this
institution have played a crucial role in shaping me into a more adept and capable professional. |
am convinced that the education and training I received in my university have been instrumental
in my career advancement to date.

An individual who is considered to possess a superior moral, ethical, and intellectual character
can be referred to as being a “better person.” A total of 16 projects have been submitted herein,

with the courses encompassing a diverse array of project types.
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Learning and Outcome (Self-Reflection)

In this project, we discovered that teamwork can be difficult, but it can also be a great way to
acquire and practice vital abilities like collaboration, communication, and problem-solving. It's
crucial to consider what went well and what may be improved for upcoming team tasks. To achieve
better results in the future, you can do this by building on your strengths and focusing on areas that

require improvement.
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